










EXECUTIVE COMMITTEE/BOARD OF DIRECTORS MEETING
 Saturday, September 11, 2010

ExCom Meeting:  9 a.m. -  3:30 p.m. 
Afternoon Tea: 3:45 - 4:15 p.m. 
Board Meeting: 4:15 - 5:30 p.m.

SETC members are invited to attend ExCom meetings. 
Board members are expected and encouraged to attend these meetings. 

IDEAS, C/U DIRECTORY, FALL EVENTS
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DON’T MISS SETC’S FALL EVENTS IN ATLANTA
Hotel Accommodations & Callback Headquarters

Westin-Atlanta Hotel, 4736 Best Rd., 888-627-7211
More info: www.setc.org/fall.php

FALL MEETINGS, SETC COMMITTEES
Friday and Saturday, September 10-11, 2010

Schedule at www.setc.org/docs/2010_fall_board_schedule.pdf

BOARD MEMBERS: 
Pick up nametags 5 - 7 p.m., Friday, Sept. 10, Peachtree City Meeting Room

FALL GRADUATE SCHOOL AUDITIONS & INTERVIEWS
Saturday, September 11, 2010

Who should attend? Actors, designers and techies seeking Fall 2011 grad school admission who 
would like to connect early with school representatives from theatre graduate programs.

SCHOOLS ATTENDING (as of August 26, 2010)
AMDA
George Washington University                           
Louisiana Tech University                                  
Mississippi University for Women/
	 Accademia Dell’Arte
New York Conservatory for Dramatic Arts
New York Film Academy

WANT TO WALK-IN?
Registration closes September 3. However, walk-ins may be accepted at the auditions if spaces 
become available. Visit http://setc.org/auditions/graduatefall.php on Thursday, September 9, 
for info on walk-in availability. Questions: Contact Cheryl Ann Roberts at cherylann@setc.org 
or 336-272-3645.

Rutgers University                                           
Savannah College of Art and Design
Stella Adler Studio                        
University of Georgia         
University of Louisville  
University of Southern Mississippi 

provide a lens to the thinking behind creation 
of a work, whether one piece or a larger 
composite. 
	 What an incredibly cathartic and enlight-
ening experience. Writing just a couple of 
paragraphs about my photography gave me 
an understanding of why I do what I do, and 
how I do what I do. I discovered that the bal-
ance of intuitive and practical that drives my 
art parallels the way I develop new products 
and services at SETC.  
	 While artists’ statements are more 

recently explored a dormant part 
of my creative side, and, in the 
process, discovered some surpris-

ing parallels between my art and my work. 
I would like to share my journey with you as 
an invitation to take time away from your day-
to-day work to venture into new territory.
	 Several years ago, SETC granted me a 
sabbatical, which I was able to divide into 
two-week blocks over 
the last few years. Dur-
ing this “gifted” time, I 
chose to explore plac-
es and avocations out 
of my normal realm. 
	 I set off on two vast-
ly different journeys. 
On the first, I explored 
the art and aesthetics 
of museums, street 
performances, theatre 
and country villages in 
France and England. 
On the second, I trekked outdoors for 3½ 
days on the Incan Trail in Peru. 
	 Photography was the bond between the 
two journeys and ultimately the art form that 
enriched my understanding of my work at 
SETC. 
	 Taking photos of these explorations 
tapped a side of my creativity that I don’t 
normally use. However, my greatest revela-
tion came after I was invited to enter my 
photography in an art show and sale. As I 
prepared for the show, I created an artist’s 
statement, a piece of writing designed to 

New Vistas Can Help You Discover New Truths about Yourself
I

From the 
Executive Director

Betsey Baun

prevalent in the visual artist’s world than in 
the world of performing arts, many directors 
offer them in theatre programs. Artist’s state-
ments are used to capture the intention of 
the work. 
	 I invite you to try writing an artist’s 
statement about your next creative work. If 
you need some guidance, Google “artist’s 
statement” for suggestions. Here’s a very 
readable article that explains why artists 
need an artist’s statement: www.artbusiness.
com/artstate.html.

Attention, colleges and universities: 
Act soon to ensure that your institution 
receives its free listing in Southern 
Theatre’s 2011 College/University/
Training Program Directory. Don’t 
miss this oppor tunity to reach 
prospective students! Join SETC as 
an organizational member and provide 
listing information by September 17 to 
be included. Limited ad space also is 
available. Contact Cheryl Ann Roberts 
at cherylann@setc.org or 336-272-
3645 for more info. 

Reach Potential 
Students via SETC’s 
Annual C/U Directory 

Deadline: September 17
for Your Free Listing!

Limited Ad Space Available

FALL PROFESSIONAL AUDITIONS 
Sunday and Monday, September 12-13, 2010       

Walk-ins accepted Monday, September 13; see walk-in details, Page 1  

http://www.artbusiness.com/artstate.html
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atsy Rodenburg, director of voice at the Guildhall School 
of Music and Drama and until recently at the Royal 
National Theatre, will speak at 10 a.m., Friday, March 4, 

as  a featured guest artist at the 2011 SETC Convention. 
	 Based in London, Rodenburg is recognized as one of the 
world’s leading voice and acting coaches. She teaches in the 
U.S. exclusively with Michael Howard Studios in New York City.
	 In addition to her presentation at the SETC Convention, she 
also will conduct two master classes for specific groups, requiring 
an additional fee beyond convention registration. These will be:
	 • For professionals: Thursday, March 3, 2011, 4 - 5:20 p.m. 	
Maximum of 50 participants. Cost: $50. 
	 • For college and graduate students: Friday, March 4, 2011, 
1 - 2:20 p.m. Maximum of 50 participants. Cost: $30
	 Look for more details on the SETC website and in future issues of SETC News.

Q
A

When does registration open for the 2011 
SETC Convention?

registering early. SETC offers an Early Bird discount if you meet 
a December 20, 2010 postmark deadline, and an Advance 
Registration discount if you meet a January 28, 2011 postmark 
deadline. Look for details at www.setc.org in October.

Registration for the March 2-6, 2011 SETC Convention 
in Atlanta, GA, opens October 15. Save money by 
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Pearl Cleage
(Continued from Page 1) 
National Black Arts Festival, the National 
Black Theatre Festival, and colleges and 
universities across the country. She and her 
husband also collaborated with performance 
artists Idris Ackamoor and Rhodessa Jones 
on the script for The Love Project, which 
premiered at the National Black Theatre 
Festival in 2008, and is currently touring the 
country.
A Writer Who Moves Among Genres
	 Cleage also is a successful novelist and 
essayist. She branched out into novel writing 
after coming up with “an idea that had too 
many characters and settings to be confined 
to the time/space limitations of the stage. 
I enjoy writing fiction, and some stories 
lend themselves to the novel form because 
the story can’t be told on the stage in two 
hours.”
	 Her novels include What Looks Like Cra-
zy On An Ordinary Day, which was a New 
York Times bestseller and an Oprah Book 
Club selection. She also wrote I Wish I Had A 
Red Dress, Some Things I Never Thought I’d 
Do, Babylon Sisters, Baby Brother’s Blues, 
Seen It All and Done the Rest and Till You 
Hear From Me. In addition, she is the author 
of Mad at Miles: A Blackwoman’s Guide to 
Truth, a groundbreaking work of race and 
gender, and We Speak Your Names, a praise 
poem commissioned by Oprah Winfrey for 
her 2005 celebration of legendary African 
American women and written in collabora-
tion with Zaron Burnett. She also has written 
for numerous magazines and was a colum-
nist for the Atlanta Tribune for a decade.
	 “I enjoy being able to move among 
genres,” Cleage says. “Ideas will sometimes 
be more suited to the stage, or to the page; 
to an indignant column or a praise poem. I 
try to let the story dictate the form.”
A Passion for Playwriting
	 Throughout her adult life, though, play-

writing has remained her favorite form.	
	 “I love writing plays because putting a 
play on the stage is such a collaborative 
experience,” she says. “You write it alone, 
but then you emerge into a family of actors, 
directors, designers, and finally, the audi-
ence. With a novel, you write it alone and 
readers experience it alone. The quality of 
the experiences is very different.”
	 Asked for her advice to young people in 
theatre today, Cleage says: “My advice is 
to do what you love. If theatre is what you 
want to do, practice, study, work hard to get 
good at it. Connect yourself to others who 
are working in theatre. It’s hard to sustain 
the passion if you are the only one who is 
excited about doing this work. And don’t let 
anyone talk you out of it!”

Patsy Rodenburg Is Featured Artist at 2011 SETC Convention

Q
A

What is the convention hotel for SETC 2011? 
And when can I reserve my room?

are the same in 2011 as in 2007! Rooms are $114 for single 
to quad occupancy; suites are $175 and up. 

The Hilton Atlanta, which hosted SETC in 2007, is the 
convention hotel once again. And get this: Room rates 

President Promotes Power of Musicals!
Professional musical theatre got a nice 
promo from President Barack Obama 
July 19 at a White House event saluting 
Broadway: “Now there’s nothing quite like 
the power and the passion of Broadway 
music....It’s one of the few genres of mu-
sic that can inspire the same passion in 
an eight-year-old that it can an 80-year-
old....Broadway music calls us to see the 
best in ourselves and in the world around 
us – to believe that no matter how hope-
less things may seem, the nice guy can 
still get the girl, the hero can still triumph 
over evil, and a brighter day can be 
waiting just around the bend.” Read the 
whole quote at http://broadwaymusical-
blog.com/2010/07/20/president-barack-
obama-on-broadway-musicals/

Ticketmaster Now Upfront with Fees
Have you had theatre patrons complain 
about added charges at the end of the 
transaction when they buy tickets on 
Ticketmaster? The large ticketing service 
has been listening to the complaints 
– and is now making changes. No, it’s 
not getting rid of the service charges, 
but it now will tell patrons the final cost 
of a ticket upfront so it doesn’t drive away 
buyers with surprise changes at the end. 
Details: http://ticketology.ticketmaster.
com/

PROFESSIONAL PULSE
News Digest for Theatre Professionals

Patsy Rodenburg
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Early Bird hotel registration begins October 4. If you want a room in the convention 
hotel for the entire convention, Early Bird registration is for you! Only those arriving by 
Wednesday and checking out Sunday or later can take advantage of this program.  You 
must reserve your room between October 4 and December 20 and pay in full. These 
reservations are nonrefundable. Planning a shorter stay? Regular hotel registration 
opens December 21. Look for more details at www.setc.org in October.

http://ticketology.ticketmaster.com


REGIONAL NEWS, THE LAW

Endowment Contributions
Thanks to Don Loeffler for contributions 
to the SETC Endowment Fund.

8

THEATRE
news

In Memoriam

ARTS
 opportunities

Atlanta, GA           March 2-6
SETC 2011

SETC News is published bimonthly 
for the Southeastern Theatre Confer-
ence. Deadline for the next issue is 
August 10. 
Please send news items to:
Deanna Thompson, Editor 
Phone: 336-292-6041
E-mail: deanna@setc.org
or to: 
Southeastern Theatre Conference
P.O. Box 9868
Greensboro, NC 27429-0868
Phone: 336-272-3645
E-mail: setc@setc.org
Web site: www.setc.org/

Where to Send News

PEOPLE
on the move

   In some instances, the 
nature of the play may trump 
the right of publicity. The play 
may contain enough social 
commentary to minimize its 
commercial aspects. 
Issue 2: Defamation of character  
Assuming you’ve made it 
through the “right of public-
ity” hurdle, a second issue is 

whether the play defames the person. Are 
the fictional aspects of the based-on-real-
person character portraying that person in 
a damaging false light? If so, you might be 
risking a defamation action. 
	 According to news accounts, Wiesel was 
threatening a defamation action. 
Get permission – or seek legal advice 
	 The easiest way to avoid a lawsuit threat, 
of course, is to get permission before using 
someone’s name in your play. If you don’t 
have permission, be sure to talk to a lawyer 
about your specific issues. 

ews organizations 
have reported recent-
ly that Elie Wiesel, 

author, Holocaust survivor 
and human rights activist, 
threatened a lawsuit to stop 
a production of a new play, 
Imagining Madoff, by Deb 
Margolin.	
	 The play, as originally writ-
ten, involved a fictional meeting between 
Wiesel and the convicted investment 
swindler Bernard Madoff. Because of the 
threatened suit, the playwright revised the 
work, replacing the Wiesel character with a 
purely fictional Holocaust survivor poet. 
When is it OK to use a real person in a play? 
	 The answer is not simple. There are two 
potential legal claims based on state law 
– and the specifics of each vary somewhat 
from state to state. (Choosing the applicable 
state law is an issue unto itself!) 
Issue 1: Right of publicity
	 Most states recognize some degree of 
“right of publicity” – the right an individual 
has to restrict use of his/her name and 
persona for commercial purposes. In some 
states, that right continues past death; in 
other states, it ends with the person’s death. 
In some states, the right of publicity is codi-
fied by statute; in others, the courts look to 
non-statutory common law.  

Dan Ellison is a Durham, NC-based attorney 
who has concentrated on arts-related law 
and nonprofit law for 15 years. He is a past 
president and the current executive director 
of the North Carolina Volunteer Lawyers for 
the Arts. Have a question? E-mail him at:  
artandmuseumlaw@aol.com.

N

Playwrights: Be Cautious (and Seek Legal Advice) 
Before Using a Real Person as a Character in a Play

Theatre and the Law
by Dan Ellison

Note: The contents of this column are intended for 
general information purposes only and should not be 
construed as legal advice or legal opinion on any specific 
facts or circumstances.

Condolences to David Weiss on the 
death of his wife of 53 years, Penny, 
who passed away July 21, 2010, in 
Charlottesville, VA, of ALS, also known 
as Lou Gehrig’s Disease. Weiss is the 
former longtime chair of the University 
of Virginia Drama Department and was 
President of SETC in 1973. Since retir-
ing, he has been a theatre consultant, 
active in USITT, the Institute of Outdoor 
Drama, the National Theatre Conference 
and the College of Fellows of the Ameri-
can Theatre. Condolences can be sent 
to: David Weiss, 2600 Barracks Road, 
Apt. 498, Charlottesville, VA 22901, or 
to: david.weiss4072@gmail.com.

David Giambrone is the new theatre 
and choral music director at Westminster 
Christian Academy in Huntsville, AL. He 
also is an adjunct faculty member teaching 
theatre appreciation at Snead State Com-
munity College.

p p p 
Bill Cissna will have the world premiere 
of his first full-length script, Conversations 
in a Café, in October at the Cupid’s Park 
Theater, on the top floor of historic Korner’s 
Folly in Kernersville, North Carolina. More 
information: www.billcissna.com.

Tupelo Community Theatre in Tupelo, 
MS, will celebrate its 40th season by honor-
ing its founding members, as well everyone 
who has served on its board through the 
years, at a Gala Celebration on September 
16, 2010. More info: www.tctwebstage.
com/

Pioneer Drama Service is offering 
grants for the 2010-11 school year to qualify-
ing middle and high schools in the U.S. and 
Canada. The grant program, Touching Lives 
Through Theatre, will provide 10 grants of 
$500 each to middle or high schools with 
small or non-existent drama programs. The 
grants must be used to stage at least one 
production. More info and application forms: 
www.TouchingLivesThroughTheatreGrants.
com. Applications must be postmarked by 
October 1, 2010.

p p p
PlayPenn is accepting applications for 
its 2011 new play development conference 
through September 30, 2010. The 2011 
conference will be held in Philadelphia, PA, 
from July 7-24 at the Adrienne Theatre. 
Invited playwrights will have the opportunity 
to work with a director, dramaturg, designer 
and Philadelphia-based, professional ac-
tors over a 17-day period that allows for 29 
hours of rehearsal and staged reading time, 
along with time to reflect and write. More  
information: http://playpenn.org/conference.
html.

http://www.tctwebstage.com
http://www.touchinglivesthroughtheatregrants.com
http://playpenn.org/conference.html

