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400 Words

from Jim Stacy, Associate Professor of Theatre
Louisiana State University at Alexandria

Theatre Resonates with Katrina Survivors in New Orleans
In a world where
“truthiness” and spin characterize our
politics, where profit-driven media shape
our “news,” where cell phones, laptops
and other technology buffer us from the
unpleasant and enable our self-absorption,
and where computers allow filmmakers
unlimited access to visual invention (“But
you ain’t got no legs, Lieutenant Dan”) – in
such a world, it is reassuring to know we
ply one access to the truth: living theatre.
A recent theatrical production – of
Samuel Beckett’s absurdist masterpiece,
Waiting for Godot, grounded in the real
world of post-Katrina New Orleans –
vividly demonstrated the power of theatre
to access truth and to matter in how we lead
our lives.
Conceived by artist Paul Chen after
a visit there, this Godot was played last
November in two real-life settings: one

a deserted intersection in the devastated
Lower Ninth Ward, the other a battered
house in Gentilly. To fulfill his vision,
Chen teamed with the Classical Theatre of
Harlem, whose recent Katrina-influenced
Godot had been staged on a rooftop within
a swimming pool (with Pozzo arriving
in an inner-tube). In the New Orleans
production, Pozzo and Lucky arrived in
an SUV. Hundreds came to watch.
As with the historic production of Godot
at San Quentin Prison, theatregoers in New
Orleans found their own links with Didi and
Gogo in the waiting experience – waiting
for rescue, for food, for houses, for jobs.
Beckett’s lines often echoed the psyches of
storm survivors, most poignantly in Didi’s
cry: “To all mankind they were addressed,
those cries of help still ringing in our ears!
But at this place, at this moment in time, all
mankind is us, whether we like it or not.”

Ray Vrazel, a theatre professor at Dillard
University in New Orleans, says the event
brought together residents from all walks
of life and established a rejuvenating sense
of community: “Everyone was riveted to
the performance. Not one cell phone rang.
It was about bringing life back to these
neighborhoods.”
Godot had a powerful impact, but it’s
not the only vehicle through which theatre
is working its therapeutic magic in New
Orleans. While the city’s population is not
even two-thirds of its former size, local
theatre has rebounded remarkably well. Two
new troupes, Cripple Creek Theatre Co. and
the NOLA Project, are bringing exhilarating
energy to town, and the Jefferson Parish
Performing Arts Society is now home to
three performance spaces instead of one.
Theatre must matter, especially to people
immersed for too long in reality. n
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Diversity is one of the assets of SETC and of theatre in general. There are as
many ways to approach the art as there are individuals to create it. Members
throughout the region are proving that point – both inside and outdoors.
In this issue, we take an in-depth look at a genre that gives many actors their

entree into professional work and many audience members an introduction to
theatre as well – outdoor drama. While some have closed their doors in recent
years as storm clouds threatened, Jim Stacy finds that most outdoor dramas
are surviving, some are even thriving, and still more are working to “reinvent”
themselves for 21st century audiences.
We also focus on innovative arts programs in Chattanooga, the site of the
2008 SETC Convention. Janis Hashe introduces us to Chattanooga High School
Center for Creative Arts, a national award-winning magnet school where test
scores are high, teachers love coming to work and the Friday “pep rallies” are all
about the arts. Come to SETC’s State Luncheon on Friday during the convention
to see what the hoopla’s about: The high school’s acclaimed musical theatre
group, The Choo Choo Kids, will perform.
Meanwhile, on the campus of the University of Tennessee at Chattanooga, the
Southeast Center for Education in the Arts is working with teachers and schools

PRINTING

across the region on arts integration, helping them see the value of using the

Clinton Press, Greensboro, NC

arts to teach core subjects. Lori Gann-Smith shares the details.

Note on Submissions

Southern Theatre welcomes submissions of articles pertaining
to all aspects of theatre. Preference will be given to subject
matter closely linked to theatre activity in the Southeastern
United States. Articles are evaluated by the editor and
members of the Editorial Board. Criteria for evaluation
include: suitability, clarity, significance, depth of treatment
and accuracy. Please query the editor via e-mail before
sending articles. Submissions are accepted on disk or via
e-mail. A double-spaced hard copy of the article also should
be sent. Stories should not exceed 3,000 words. Color photos
(300 dpi in jpeg or tiff format) and a brief identification of
the author should accompany all articles. Please note any
photos, disks and other materials to be returned and include
SASE. Send stories to: Editor, Southern Theatre, PO Box 9868,
Greensboro, NC 27429-0868. E-mail: deanna@setc.org.
Southern Theatre (ISSNL: 0584-4738) is published quarterly
by the Southeastern Theatre Conference, Inc., a nonprofit
organization, for its membership and others interested in
theatre in the Southeast. Copyright © 2008 by Southeastern
Theatre Conference, Inc. All rights reserved. Reproduction
in whole or part without permission is prohibited.
Subscription rates: $24.50 per year, $8 per single copy
(U.S.); $30.50 per year, $10 per single copy (Canada); $47 per
year, $15 per single copy (International).

In the center of the magazine, you’ll find our third annual Professional Theatre
Directory, listing member theaters that identify themselves as professional
theatres. Whether you’re an aspiring performer or a tech seeking work, you’ll find
helpful information about theatres and their seasons in this resource guide.
The “Outside the Box: Design-Tech Solutions” column returns in this issue
with a story by Rick Mayfield about free and low-cost tech software. A side note:
If you‘re in the market for additional innovative ideas, be sure to pick up a copy
at the SETC Convention of SETC’s newly published book, Outside the Box: 25
Design-Tech Strategies to Save You Time and Money. (See details on Page 11.)
Also, be sure not to miss our regular columns on nontraditional jobs for theatre
majors and on marketing/fundraising – as well as the book review column.
If that sounds like a big range, it should. Remember that “Celebrating
Diversity in Theatre” is the theme of our upcoming convention. This should
give you a sampling. After that … we’ll see you in Chattanooga.

David S. Thompson, SETC President


All the World’s a Stage
Nontraditional Jobs for Theatre Artists

University President
Use Your Creative Skills to Lead a Higher Education Institution
by Amy Cuomo

A

Job Opportunities

college president faces diverse and often surprising challenges – and there is no

The traditional route to president of a

better major to prepare a person for that type of work environment than theatre. Just

college or university is a long road. “The

ask Nancy Gray, president of Hollins University in Virginia, who obtained a double major in

concept is that you move up. You don’t

English and theatre from Vanderbilt University in Tennessee, or John Stockwell, chancellor

go directly from faculty to president,”

(another term for president) of the University of South Carolina Upstate, who received his

explains Gray. Nancy Gray’s path was

undergraduate degree in speech and theatre from Cedarville College in Ohio and his M.A

unusual in that she started her career in

and Ph.D. in theatre from Bowling Green State University, also in Ohio. The leap from theatre

student services and then went on to work

major to university president is not as huge as it might seem.

in university advancement. Later, she

“There is a big difference between choosing a major and choosing your life path,” Stockwell

went on to become the vice president of

says. “College education provides you general knowledge of a variety of subjects … while

advancement and alumni relations before

the major allows you to focus in-depth on a subject that you love. Through your life you will

becoming a president. John Stockwell’s

probably always love that subject and be interested in it, but you may find that your life path

path was more traditional than Gray’s. He

goes in another direction.”

advanced from the ranks of the faculty,
serving as a dean for a number of years

Job Description

to asking an alumna to make a donation to

and then moved up to become chancellor.

The job of a university president is

the university. It is wonderful to work with

Occasionally people from outside a

daunting, but for those who are up to the

so many diverse people, from community

university become president, but that is

challenge, it is an exciting and fulfilling

members to students to faculty. They have

rare.

career path. Gray describes her position

amazing experiences. Each human being

How A Theatre Background Helps

as “CEO” of the university. But she adds

is so very different. The most rewarding

When asked what major would best

that the president of a college or university

aspect to Gray, however, is the “opportunity

prepare someone to become a college

is also an educator, a fundraiser and a

to shape the institution and have a positive

president, Stockwell replied without

spokesperson.

impact on people’s lives. That gives me

hesitation, “Major in theatre if you take the

“The university president is the public

great personal satisfaction.” Similarly,

work seriously. Theatre presents a wealth of

face of the university,” says Gray. “He or

Stockwell likes “the endless changes and

knowledge in terms of its literature, history

she also works closely with the faculty to

the surprises. I guess I need the rush. My

and theory. It has the potential to give you

ensure academic excellence and works to

job enables me to mix and mingle with

skills for a lifetime of leadership.”

build bridges between the school and the

people who are the movers and shakers in

community. However, the most important

our community.”

training helps develop team-building skills.

responsibility of a university president is to

Typical Salary

“Theatre is an exceptionally good major for

Stockwell also noted that theatre

develop the strategic vision (approved by

The president of a small university or

those who will work with others,” he says.

the Board of Trustees) and then implement

college generally is paid an annual salary

“Theatre is a collaborative art. You have

that vision.”

of $150,000-300,000. Those at larger public

to have the ability to work with others or
everything falls flat.”

John Stockwell echoes Gray’s

universities often make significantly more

assessment. He keeps three guiding factors

money. In a recent article for CNNMoney.

Gray also believes theatre study is

in mind when making decisions about the

com, Jeanne Sahadi reported that the annual

valuable in preparing for the president’s

university: “Stick with the mission, focus

survey by the Chronicle of Higher Education

job. “I often think that being a college

on the vision, and implement the plan

found 112 chiefs at 853 public and private

president is very similar to being the

that moves you toward that vision.”

schools pulling down at least $500,000 per

director of a show,” says Gray. “It’s about

When asked what she likes best about

year. Those salaries are not surprising when

having a vision and leading people so

being a university president, Gray points

you consider the job description of a college

that the vision can be realized. There are

to the diverse nature of her job, noting, “I

president and the fact that CEOs of large

huge similarities between directing and

love the fact that I go from a meeting, to

companies often command salaries in the

working as a college president. It’s all about

giving a speech, to counseling a student,

millions.

leadership.”



She explains the comparison further by

oral communication, but it also builds

noting that “one of the most important parts

other critical skills that are not as readily

of guiding the university is to make sure

apparent. “Theatre demands you develop

that the strategic and academic programs

empathy for others,” Gray notes. This

conform to the institution’s mission. It’s

empathy and appreciation for diverse

imperative that we’re all going in the same

backgrounds and points of view is essential

direction.”

to successful leadership. “When working

A college president also needs lead-

with staff, trustees, faculty, students and

ership and communication abilities.

members of the community, you need to see

From formal speaking engagements to

the world from a variety of perspectives,”

impromptu talks, a university president

Gray explains. n

needs to be at ease with public speaking.

Amy Cuomo is an assistant professor of theatre
at the University of West Georgia.

“I do not think it is possible to be president
of a university without possessing the
strong communications skills needed

More Information
CNNMoney.com: Highest Paid
College Presidents: The Chronicle
of Higher Education finds increase
in the $500K group is strongest at
public universities, by Jeanne Sahadi.
(November 20, 2006). http://money.
cnn.com/200611/20/pf/college/
college_president_pay/index.htm
The Chronicle of Higher Education:
http://chronicle.com/
Hollins University:
www.hollins.edu/index.html

Correction

University of South Carolina Upstate:
www.uscupstate.edu/

credits her theatre experience with helping

Karen Hough, founder and CEO of

her in that role, noting that “acting builds

ImprovEdge (www.improvedge.com), was

confidence and ease in front of people. It’s

misidentified as Kim Hough in “Business

Arthur, Padilla. Portraits in Leadership:
S i x E x t r a o r d i n a r y U n i ve r s i t y
Presidents. Westport, CT: Praeger
Press, 2005.

to articulate the vision,” Gray says. She

like developing a character. I also love the

Improvisation Artist: How to Put Your

public platform.”

Skills to Work in Corporations,” the

It is easy to see how theatre training
provides critical skills for leadership and

nontraditional jobs column that appeared
in the Fall 2007 Southern Theatre.

University Presidents as Moral
Leaders. Ed. David Brown. Westport,
CT: Praeger Press, 2005.

A New StAge iS Set for You
Nova Southeastern University in South Florida
offers courses in performance, production,
and theatre research toward a
• B.A. in theatre
• minor in theatre
• minor in arts administration

Nova Southeastern University admits students of any race, color, sexual orientation,
and national or ethnic origin.
Nova Southeastern University is accredited by the
Commission on Colleges of the Southern Association of Colleges and Schools
(1866 Southern Lane, Decatur, Georgia 30033-4097, Telephone number: 404-679-4501)
to award associate’s, bachelor’s, master’s, educational specialist, and doctoral degrees.
07-250-07RWM

• 4 to 5 productions yearly from a wide repertoire
• state-of-the-art facilities in three locations on main campus
• performing arts grants available
• the Promethean Theatre as resident professional company
• partnership with Broward Center for the Performing Arts

Contact the Office of Undergraduate Admissions
www.nova.edu/undergrad
admissions@nsu.nova.edu
(954) 262-8000 or 800-338-4723, ext. 8000


Marketing/Fundraising
Raising Your Profile, Raising Money

Parking as a Perk
$250 Buys a Close-In Spot and Local Recognition
by Glynn Brannan

I

f you have ever enjoyed a play at East Carolina University’s McGinnis Theatre in
Greenville, NC, you know that the only thing that may spoil a wonderful evening is trying

to park your car. As is the case with many college theatre programs and small community
playhouses, ECU’s theatre school lacks ample, nearby parking to accommodate audiences.
It is surprising how many potential audience members will stay home to watch a movie from
Netflix rather than stagger across campus in high heels in a pouring rain storm (wimps).
With both a 1,500-seat theatre and a 600-seat theatre backing up to one small parking
lot, Jeff Woodruff, managing director of ECU/Loessin Playhouse and Summer Theatre, and
March 5-9, 2008
In Chattanooga, TN

his team have turned this liability into a highly visible asset.
Large Signage, a Little Finesse

You see, if you want that treasured spot
350-Plus Workshops
in ALL Aspects of Theatre
• Keynote Presentations
• Five Theatre Festivals
• Design & Technical Competition
• Commercial & Education Exhibitors
• Walk-in Registration for Attendees!

Looking for an Off-Stage Job?
Job Fair - March 6, 7, 8
Meet Company Reps and Interview for
theatre jobs in Technical, Administrative,
Front of House & Academic Areas.
Full Time • Part Time • Summer Only
Register on site!

Richards, Friend of the School of Theatre

in the only lot near the theatre lobby you

and Dance” that very night.

simply have to join the “Friends of the

Benefits from the Perk

School of Theatre and Dance” for $250 a

The money raised by this program helps

year. Not only will you have a reserved

support scholarships, hospitality events

space to park, but you will be recognized

and the guest artist program for the School

on a large (18” x 24”) sign announcing

of Theatre and Dance. To help generate

that “This space is reserved for ‘your

interest and excitement, the theatre school

name,’ Friend of the School of Theatre and

also arranges a winter holiday event

Dance.”

complete with heavy hors d’oeuvres, cast

Residents of this university town

caroling and an intimate cabaret. In the

recognize the status that comes from

spring, the School of Theatre and Dance

supporting the arts. Woodruff grew the

usually organizes a dinner/dance gala. But

“Friends” organization from 10 members

as the social calendar of Greenville began

to 53 members after changing the school’s

filling up with competing galas, the school

25 Design-Tech Strategies
to Save You Time and Money
Purchase your copy at the convention!
Book Signing 8:30 PM Friday, March 7th
at the Design Reception.

previous letter-sized parking reservation

changed strategies and is now planning

sign to this new poster-sized announcement

a “Friends and Family” barbeque with

extolling the funder’s generosity. In fact, this

theatre under the tent as its new big spring

perk is so popular Woodruff is considering

event.

Information
www.setc.org or 336-272-3645

increasing the fee to $350 and doesn’t

Introducing our fabulous field guide

OUTSIDE THE BOX

When it comes to garnering the support

expect any loss of interest.

of your community, you use whatever you

Be Ready for ‘Keith Richards’

have – or, in the case of ECU, what you don’t

He cautions that this program can only

have. The yearly “Friends of the School

work if the administrator is willing to take

of Theatre and Dance” membership fee

the extra time and effort it requires. Signs

assures the school’s most loyal supporters

must be spelled correctly, placed well before

that they will have convenient parking for

the performance and constantly updated.

every theatre event – and lets everyone else

The personal touch is essential with this

know that they contribute generously to the

program. That means when one prominent

local arts community. A brilliant solution

donor was embarrassed by the large sign

for everyone! n

announcing his donation and laughingly
requested the parking space be credited to
Keith Richards of the Rolling Stones, a sign


was made specifically for “Keith and Patty

Glynn Brannan is creative director for Theatre
VCU at Virginia Commonwealth University in
Richmond, VA.

Theatre

VCU

AT VIRGINIA COMMONWEALTH UNIVERSITY

Member of NAST - National Association of Schools of Theatre

TheaTre VCU offers

Bfa iN TheaTre

n The only undergraduate
program in Virginia that
produces acting showcases for
seniors in Washington DC & NYC

Professional Training Program

n Guest artist Program
featuring nationally recognized
guest artists to conduct weeklong master classes
n Guest Director Program
Two of Theatre VCU’s four
annual main stage productions
are directed by renowned
professional directors

n performance n design/technology
n stage management

Ba iN TheaTre
Mfa iN TheaTre PeDaGoGY
n dramatic literature & dramaturgy
n voice & speech n acting/directing
n movement & physical theatre

Mfa iN sCeNiC DesiGN
Mfa iN CosTUMe DesiGN
Theatre VCU Mfa program offers

n a unique 2-3 year graduate program
n practical training n professional mentoring
financial aid & assistantships available

David S. Leong, Chairman
dsleong@vcu.edu
For information contact
Kathleen Legault
Theatre Administrator
804.828.1514
klegault@vcu.edu
www.pubinfo.vcu.edu/
artweb/theatre/
VCU Department of Theatre
922 Park Avenue
PO Box 842524
Richmond, Virginia
23284-2524

VCU

Virginia Commonwealth
University
Department of Theatre

Theatre VCU’s
production of The Civil War
Virginia Commonwealth University is an equal opportunity/affirmative action institution providing access to education and employment without regard to age, race, color, national origin,
gender, religion, sexual orientation, veteran’s status, political affiliation or disability.
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outside

the box
DESIGN/
TECH
SOLUTIONS

Open Source Software

Save Money by Using Programs Found Online
by Rick Mayfield

I

f your school or theatre doesn’t have
a site license for major software, such

as AutoCAD™ and Microsoft Office™,
then you may have to purchase them on
an individual basis. That can be a huge
expense, zapping a major hole in your
budget.
But what’s your alternative? Open source
software is the answer. A direct replacement
for Microsoft Office is OpenOffice. Cost:
Free. A low-budget alternative to AutoCAD
is QCad. Cost: $33.
And yes, they do work. For recent
productions at the University of Memphis,
I used OpenOffice for planning and cost
analysis and QCad for drafting.
QCad

QCad is a two-dimensional, computeraided design and drafting (CAD) program.

QCad program screenshot.

QCad is not meant to be a direct replacement
for high-end drafting packages because it
doesn’t have three-dimensional features.
It does have the basic drafting features
needed for two-dimensional drafting, and
it has grid and snap features for entity
creation.
QCad saves files as DXFs (r12 or r2000),
and will export in PNG and BMP formats.
Layer control, command line, zoom and
pan are included in the user interface. Units
are established as the program loads, but
can be changed at any point. Formulas
can be entered on the command line. A
demonstration version can be downloaded
from the program website.
OpenOffice

OpenOffice is a suite that includes a
word processor (Writer), a spreadsheet
(Calc), a database (Base) and presentation
software (Impress). I use Writer and Calc
in my design work.
10

Writer program screenshot.

Outside the Box
Book Goes on Sale
at the SETC Convention!
es, SETC’s long-awaited designtech field guide is off the presses!
Look for your copy of Outside the Box:
25 Design-Tech Strategies to Save
You Time and Money at the SETC
Convention in Chattanooga.
Loaded with practical ideas shared by
top techies from across the Southeast
and beyond, this book includes a
foreword from Tony Award-winning
costume designer William Ivey Long.
Topics covered range from how to make
your own carpet bricks or “fruit roll-up”
foliage to how to bend wood moulding
or create a kabuki curtain. The book
includes updated chapters that originally
appeared in Southern Theatre’s “Outside
the Box: Design-Tech Solutions” column,
as well as new chapters developed
especially for this book.
You can purchase a copy for $15 at
Wednesday night’s Tech Mixer, or ask at
the Registration Desk for sale locations.
Many of the nearly two dozen authors
will be on hand to personally autograph
books at a Book Signing during Friday
night’s Design Awards Reception.

Y

Calc program screenshot.
Writer

Writer is equipped with all the typical

with a grand total. The second sheet tracks

features found in other word processing

purchase orders and expenditures. The

programs, although some of these may be

remaining sheets are estimates of each piece

found in different menus in Writer. Users

of scenery and the associated costs.

can modify all aspects of the text and insert

Platforms and updates

files and objects as needed. Files can be

Open source programs are available for

saved in OpenOffice’s native .ODT format

the Windows and Mac platforms and the

or in several other formats, including

Linux operating system. Programs can be

Microsoft Word’s .doc format. PDF files

downloaded from the Web addresses listed

can be created easily with no additional

at right, and free updates are available.

plug-ins to purchase or download.

System requirements for each program

This article was created using Writer.

are available on their respective websites.

At left, on Page 10, is a Pre-show /Post

Installation is quick and easy with a

Show List generated in Writer for a recent

broadband connection.

production of The Laramie Project.
Calc

OpenOffice Calc has all the typical

These packages do not provide a glossy
manual, but tutorials and forums are
abundant on the Internet.

features available in other spreadsheet

Open source software includes many

programs, although they may be located in

quality programs and is, in most cases,

a different menu in Calc. As is the case with

free. Search the Internet for open source

other spreadsheet programs, Calc’s sheets

alternatives, and you may be pleasantly

are tabbed and can be renamed.

surprised by the features and pricing that

I used Calc for cost analysis for a
recent production of The Last Days of Judas
Iscariot. (See screenshot, above.) The cover
sheet is a listing of all scenic elements in
the production and their associated cost,

you find. n
Rick Mayfield is assistant technical director at the
University of Memphis. If you would like more
information about these programs, e-mail him at
rcmayfld@memphis.edu.

Software Sources
Here are links to software described
in the article at left, as well as to other
open source programs you may want
to explore. Programs are free unless
otherwise noted.
OpenOffice: Office suite
www.openoffice.org/
QCad: Drafting (Nominal fee)
www.qcad.org/
QLab: Live media timelines
for Mac OSX
http://figure53.com/
Ardour: Sound editing
for Linux and Mac OSX
http://www.ardour.org/
Audacity: Sound editing
for Windows, Linux and Mac OSX
http://audacity.sourceforge.net/
Gimp: Photo editing software
(similar to Adobe Photoshop™)
www.gimp.org/
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Outdoor
Drama
Weathers
Storms
Theatres Work to ‘Reinvent’ Themselves,
Offer More to 21st Century Audiences

W

by Jim Stacy

With panoramic skies above and picturesque landscapes around them, outdoor dramas have long been
enthralling audiences with their stagings of historical folk epics, mountings of Shakespeare’s canon and other
plays, and performances that bring the Gospel to life.
Those skies have become cloudy in recent years as attendance and revenues have fallen, shuttering a few

companies and causing the survivors to reinvigorate their marketing strategies and diversify their performance
schedules – or, as some say, to “reinvent” themselves.
Did the closing in the last several years of outdoor dramas about Floyd Collins, Blackbeard, Johnny Appleseed,
Daniel Boone (Kentucky version), and of the Lexington Shakespeare Festival forecast the fate of others? Most
producers say no. They acknowledge that the peak years for some outdoor dramas may not be matched, but that
most can find a sustainable stability. (And even some who have closed still have their boards or organizations
in place for a possible revival.)
Scott Parker, recently retired as director of the Institute of Outdoor Drama (a post he held for 17 years), sees
outdoor drama’s slump as part of an overall trend.
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“We’re seeing a sea change in America,” he says,
noting that it impacts not only outdoor dramas
but theatre in general. Parker doesn’t have a ready
solution, but he does note that theatres can’t afford
simply to wait for the clouds to pass.
The Institute advises 100 outdoor theatres located
across the nation. It estimates that these outdoor
dramas (31 historical dramas, 59 Shakespeare festivals and 10 religious dramas) employ approximately
5,000 people and have an annual economic impact
on the national travel and tourism industry of half a

‘Perhaps I’m a

billion dollars.

dinosaur, but I

Rob Franklin Fox, new director of the Institute of
Outdoor Drama, is optimistic that the downtrend may

don’t see the big

be over. Summer 2007 revenue showed most theatres

comet in the sky.’

holding even with their 2006 figures, he says.
One of those holding onto audiences is Tecumseh!,

- Marion

in Chillicothe, OH, which welcomed 48,000 theatre-

Waggoner,

goers during the summer of 2007 and had an overall

Tecumseh!

increase in attendance of just over 1 percent compared
to 2006’s season.
“Perhaps I’m a dinosaur, but I don’t see the big
comet in the sky,” says Marion Waggoner, producer/
artistic director of Tecumseh!.
He speculates that, after the trauma of 9/11, we
finally are seeing “a calming down of the American
psyche” – a healthy healing, a return to confidence
and to life – “and theatre is one of the best ways to
embrace life.”
In explaining the slump, others mention high gas
prices and even global warming (more rain-outs?).
And then there’s the competition: television, movies,
the Internet, casinos and theme parks. Given this
ever-changing competition for people’s entertainment
dollars, no one involved with outdoor drama thinks it
will ever be an easy sell, but they are reaffirming their
heritage and their strengths and coming up with an
array of events and ideas designed to bring audiences
back and to attract newcomers.

Above: Horn in the West, the nation’s oldest
Revolutionary War drama, tells the story of Daniel
Boone and other mountain settlers’ struggle to
preserve their freedom. It is presented in Boone, in
the North Carolina mountains.
Opposite page: Pyrotechnics are a trademark of the
outdoor historical drama Tecumseh!, presented in
Chillicothe, OH. Attendance continues to grow at the
production, which experienced a 1 percent increase in
its audience from 2006 to 2007.

Their Strengths

Outdoor dramas might well lay claim to best

exposure to live theatre. Outdoor dramas are often

represent the democratic blood in our American

free or relatively inexpensive, and when the price

veins. Unlike for-killer-profit Broadway theatre and

is higher, you usually get dinner thrown in as well.

its elitist cousins, most outdoor theatres began as

Outdoor theatre is shorts and sandals, not ties and

grassroots endeavors to commemorate local, state

$110 tickets.

or regional history or to present Shakespeare, other

Outdoor drama offers a great escape and allows

classics, musicals and religious stories to a specific

theatre to work its magic. Its natural settings can’t be

community. Outdoor theatre is family-friendly,

beat – that American sky sometimes blue, sometimes

delivering cultural lessons to children about history,

sunset gold or pink, sometimes star-lit black. Hills,

literature and values; for many, these shows are a first

mountains, forests or vast canyon walls loom behind
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(Cherokee, Delaware, Shawnee); a Civil War Robin
Hood and the feuding Hatfields and McCoys; outlaws
and saints, a painter and a princess; Tom Dooley,
Daniel Boone and Helen Keller; moonshine, coal
mines and a disappearing colony.
“Reinventing” the Genre

Resting on the special appeal and the rich history
of outdoor drama is something its practitioners know
they can’t afford to do. So over the last five years
many new initiatives have been launched to keep
the audiences coming; some producers use the word
“reinventing” for their innovations.
Anthony Haigh, a theatre professor at Centre
College in Kentucky and former SETC president, and
Richard St. Peter, artistic director of Actors Guild of
Lexington (KY), are two of those who see a need for
outdoor drama to “reinvent” itself.
Haigh notes that in the past, many theatregoers
arrived at outdoor dramas with tour groups, but
now Americans tend to be more independent in their
travels. He also believes that Americans nowadays
are less likely to return to the same show that they
have seen (as often happened with outdoor historical
dramas in years past) because of the variety of other
entertainment options.
He and St. Peter became involved last summer
in a classic merger of theatre and wine in outdoor
drama – Shakespeare at Equus Run, located at Equus
Run Vineyards in rural Midway, KY (northwest of
Spectacular outdoor settings are a major part of the attraction of outdoor drama.
The Makoshika State Park Amphitheater in Glendive, MT, is the location for this
production of The Merry Wives of Windsor, one of a series of free Shakespeare
productions presented as part of the Montana Shakespeare in the Parks.

Lexington, and easily accessible to Interstates 64
and 75), where Haigh is the artistic director and St.
Peter is the producer. Residents of Lexington had
just seen the closing of the Lexington Shakespeare
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the stage, or the audience rests on blankets on the

Festival after 24 years in operation. (The Kentucky

ground, not too far from a rustic creek. Of course,

Classical Theatre and Conservatory took over the

along with that come the heat, the rain, the bugs, the

downtown performance space for its Summer Fest

birds and the planes, but somehow it all fits into the

and Shakespeare continued downtown.)

experience. (When we do our annual Shakespeare

But Haigh and St. Peter followed another path, a

Festival production outdoors at Louisiana State

pastoral one down a tree-lined lane along Elkhorn

University at Alexandria, our actors are coached to

Creek in the heart of Bluegrass country – the honking

stop whenever, several hundred yards away, a train

cars replaced by chirping birds. The idea for this new

passes noisily by. The audiences love it.)

theatre was proposed by Cynthia Bohn, who owns the

Since 1937 with the debut of dramatist Paul

vineyard and had been a drama major in college. Prior

Green’s The Lost Colony about the 16th century colony

to the show, theatregoers test their palates as wine

on Roanoke Island, historical dramas have brought

tasters at 5 o’clock and have a dinner option at 6. Critic

history to life. These site-specific plays serve the desire

Rich Copley, in his weblog “Copius Notes,” shares

that Americans have for learning about their heritage,

his experience with wine tasting during the premiere

“to see how people lived back in the 1700s and

season, “[I]n the air was the sweet smell of wine, as the

1800s,” according to Parker. Indeed on these outdoor

vines were only a few hundred yards away, and there

stages, history does come to life: Native Americans

were plenty of open bottles in the amphitheater….

I followed my attendant’s advice on how to swirl

of the outdoor drama’s offerings on its website and

the wine in my glass, and followed Paul Giamatti’s

in its promotional material, billing the show as “a

charge to ‘really get your nose in there’ to drink in

400-year-old mystery seen by millions” (over four

the aroma. And, I walked away with a bottle of Vidal

million in fact).

Blanc, plus the glass from the wine tasting.” Equus

After the 2007 season ended, the outdoor drama

Run Vineyards produces commemorative wines for

had to respond to an unexpected challenge: rebuilding

The Kentucky Derby and Churchill Downs.

its costume collection after a September fire destroyed

As artistic director, Haigh is committed to focusing

the costume shop. Since then, The Lost Colony has

productions at the Vineyard on the work of the actors,

received support from people and organizations

the director, and the playwright. “We still want to be

around the globe – including many SETC members
(Continued on Page 18)

visually appealing,” he says, but without emphasis
on spectacle. Costumes will always be traditional
Shakespearean, since that fits the creek-side so well.
They also follow the practice of Shakespeare’s Globe
Theatre by performing on a platform stage without
any artificial lighting, using only the sun as it progress
from 7 to 9 p.m. As the play wraps up, the sun sets.
Even though rain cancelled one of the six planned
performances, the project attracted over 1,600
theatregoers and took in just over $31,000 (almost
triple the projected revenue figure of $11,500). Next
summer the two-week run will be increased to three.
Producer St. Peter says that they also plan to expand
the community of Midway, and to include teens
from a student intern program. The long-term plans
call for three shows each summer: two Shakespeare
works and one classic. Currently they are using
mostly local actors, but once the season expands, they

Larry Neuzel

the preshow ancillaries, to explore closer ties with

Shakespeare at Equus
Run was designed
to attract today’s
audiences with its
classic merger of
wine and drama in an
outdoor setting. Its first
production was Love’s
Labours Lost in 2007.

plan to participate in the SETC auditions and other
auditions.
Diversifying the Show

Even those who may not feel the need to “reinvent”
the genre realize the need for aggressive marketing
and greater diversification of attractions.
The grandfather of the genre, Paul Green’s The
Lost Colony in Manteo, NC, has always enjoyed the
benefit of the bustling tourist trade from the beaches
of the Outer Banks, but the theatre has learned in
recent years that it needs to offer more. Its current
brochures have added the phrase “and more” under
The Lost Colony. The “more” includes the production
of musicals and a children’s show, which are bringing
in additional theatregoers.
According to John Buford, marketing director,
The Lost Colony is also re-energizing contacts with
the local community through such activities as the
Land of Beginnings Festival, a Valentine’s Day dance,
and a lecture series in conjunction with East Carolina
University. Buford also points to a snappier branding

The longest running outdoor drama in America, The Lost Colony has revamped its
marketing strategy and added additional shows to connect with today’s audiences.
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Outdoor Drama Often Provides First
by Jim Stacy

St. Peter advises all college students to spend at
least one summer working in each of three areas: in

t’s not just the audience that benefits from outdoor

I

outdoor drama, in a touring company and in a theme

dramas. Traditionally, outdoor companies have

park. Such jobs often are viewed as part of the dues

offered many student actors and technicians their

that must be paid before success kicks in (for some).

first jobs in theatre – and often paying ones. Richard

Students are often impressed by the list of well-

St. Peter, artistic director of Actors Guild of Lexington

known actors who did spend time working in

(KY), recalls getting his first theatre job with Theatre at

outdoor dramas. Among them are: Glenn Close,

Lime Kiln in Lexington, VA (set among the ruins of a

John Cullum, Terrence Mann, Steve Kazee, Goldie

19 century lime kiln and quarry). St. Peter, who was

Hawn, Linda Lavin, Charles Nelson Reilly, David

also a baseball player at his undergraduate school,

Schramm, Kathleen Turner, Denzel Washington,

Christopher Newport University, recalls, “I felt like I

Raquel Welch, Andy Griffith, Lee Majors and Michael

made the all-star team when I got the job.”

Maguire (only weeks from being cast in Les Miserables

th

The experience of doing theatre with a summer

for which he won a Tony). At age 15, John Travolta

troupe provides many lasting memories for cast

delivered his first line in professional theatre at the

and crew. In St. Peter’s case, they include the time

Pioneer Playhouse in Kentucky. Years later, he still

when a three-day rain flooded out the theatre and

remembered the line, sharing it with playhouse

he found himself walking through waist-high water

founder Col. Eben Henson in a letter: “Yes, Margaret

to rescue the company muskets as snakes swam

Miller was suffering from pyloric stenosis and at the

along beside him. “I felt like a new person after that

time of the operation I had no chance of success.”

summer – I could compete at a higher level, I could

Tony-winning director/choreographer Joe Layton

hold my own,” says St. Peter. “I worked with others

began working at The Lost Colony in Manteo, NC,

who shared the same dreams, fears, insecurities,

before his Broadway success, and Tony-winning

ambitions as me.” Many describe the experience as

costumer William Ivey Long grew up backstage at

one that forms “a family.”

The Lost Colony, where he still serves as production

Institute of Outdoor Drama, University of North Carolina

designer.

Auditionees line up to find out if they received callbacks at the 2007 National
Outdoor Drama Auditions in Chapel Hill, NC. Posting callback numbers is Rob
Franklin Fox, then a volunteer and now the director of the Institute of Outdoor
Drama.

In outdoor drama, students learn to sustain
performances over a long run. Unlike a university

National Outdoor Drama Auditions
Saturday, March 15, 2008
Chapel Hill, NC
These auditions are sponsored by the Institute of
Outdoor Drama and are open to anyone 18 or older
with prior theatre experience. About 300 summer
jobs, lasting 9 - 12 weeks, will be available. Most jobs
are non-union, but some companies offer contracts
through Actors’ Equity Association Membership
Candidacy program which can lead to union
membership.
Application deadline: March 6, 2008
To apply: Download an application on the website:
www.unc.edu/depts/outdoor

Note: Many outdoor dramas participate in the SETC Professional Auditions in March and September. Deadline has passed for
registration for the March 2008 auditions. Visit the website at www.setc.org/auditions for more information.
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Professional Work in Acting, Tech
production that rehearses six to eight weeks and runs

learning how to a develop and use their voices in

eight to ten performances (if that), many summer

a large space. However, he is concerned about the

shows will have only two weeks of rehearsal and

increasing challenge of recruiting young actors who

dozens of performances, according to St. Peter.

will sign on for the money offered and who have

Well-known actors

Marion Waggoner, producer/artistic director of

the physical stamina to handle horses and cannons

who have worked

Tecumseh! in Chillicothe, OH, points out that outdoor

throughout the hot summer. In serving “spectacle

theatre also affords young actors the opportunity to

theatre to the masses,” Waggoner says that outdoor

in outdoor drama

develop many specialty skills which may serve them

dramas are finding it “more and more difficult to

include:

in future productions: riding horses, using primitive

meet salary demands and overall operating demands

and antique weapons, creating stage combat, and

associated with these large shows.”

The Common Glory

5 Questions
for Rob Franklin Fox, Director, Institute of Outdoor Drama
The University of North Carolina at Chapel Hill
Rob Franklin Fox became director of the IOD on August 1, 2007, after the retirement
of longtime director Scott Parker. Jim Stacy interviewed Fox via e-mail.

(Williamsburg, VA)
Glenn Close
Goldie Hawn
The Lost Colony
(Manteo, NC)
Andy Griffith
Terrence Mann
We the People
(Columbia, MD)

1

Why did you take this job?
As a North Carolina resident and arts lover, I recognize the importance of outdoor drama on the state’s

Kathleen Turner

economy and therefore on the health of the theatrical arts industry in the state. That was an important factor in

Wings of the Morning

my interest in this position. For example, here in North Carolina, Paul Green’s The Lost Colony is an incredible

(St. Mary’s City, MD)

gift to the theatre arts and has spawned the careers of many theatre professionals who have gone on to national

Denzel Washington

acclaim. As director of the Institute of Outdoor Drama (IOD), I am involved with promoting and nurturing 11
outdoor theatres in North Carolina and 100 outdoor theatres nationwide.

2
3

Have you ever worked in outdoor drama yourself?
My theatre experience has been in management/administration which is relevant to both outdoor

theatres as well as more traditional venues.

Hatfields & McCoys
(Beckley, WV)
David Schramm

In what way is outdoor drama special or unique?

Pioneer Playhouse

There is something so grand and episodic about watching a production outdoors under the stars. That

(Danville, KY)

is why most outdoor theatre is billed as an event and not just a play. The majority of IOD theatres produce
family-friendly works. Historical outdoor dramas in particular are so unique that often the events you are
watching occurred near the actual theatre site.

4

Honey in the Rock,

Does the genre need to reinvent itself for today’s audiences?
Theatre always has to reinvent itself regardless of the genre. Many of the IOD theatres have updated

scripts, developed new works and undergone major improvements in production values. The future of outdoor

Lee Majors
John Travolta
Tecumseh!
(Chillicothe, Ohio)
Michael Maguire

drama will be determined by how we make our shows more relevant for younger audiences.

5

What are your immediate goals for 2008?
We are building on the services we offer to our 100 theatres, such as expanding the annual National

Conference on Outdoor Drama, and boosting the National Outdoor Drama Auditions. We are conducting a
survey of the IOD theatres to determine how the Institute’s website can better serve them, and we are creating
an online newsletter specific to outdoor drama. Projects for 2008 include implementing a national economic
impact study and an audience survey for our outdoor theatres.
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(Continued from Page 15)
– in rebuilding its shop and its collection. The staff
plans to have all costumes rebuilt in time for the 2008
season. (For more information on the fire and the
recovery effort, visit www.thelostcolony.org)
Adding Other Money-makers

Betty Kelley, general manager of Stephen Foster: The
Musical in Bardstown, KY, reports on the success of
two additions to its schedule: a concert series and a
Broadway musical that alternates with performances
of the Foster musical. Slated on the drama’s dark
nights during the season, the concerts have ranged
from the Dixie Chicks and Three Dog Night to
symphonic orchestras. The musicals have included
Show Boat, Grease and The Music Man, giving tourists
two nights of theatre while they are in town. A side
benefit has been that more actors are auditioning for
the company because they will have both the Foster
musical and a second show for their resumes.
While the Foster show’s attendance has remained
Betty Kelley, general manager of Stephen Foster:
The Musical in Bardstown, KY, says the outdoor
drama (above) is working to increase revenue
by adding tours, a tea, more concessions and a
concert series as well as a Broadway musical.

flat, the concerts and musicals have brought in
revenue needed to keep the theatre economically
healthy.
(Continued on Page 20)

Learn the craft of writing dramatic works and study the collaborative
an M.F.A.
art of theatre during our six-week intensive schedule—and earn
such guest artists
in playwriting in just a few summers. You’ll work closely with
as Ruth Margraff, Naomi Wallace, and Mac Wellman and form

professional

e graduation—
relationships that can lead to reading and production credits befor
326. Visit us
a potent formula few other programs offer. Call us at (540) 362-6
at www.hollins.edu/grad /playwriting.

Playwright’s Lab
University
at Hollins
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2008 SETC PROFESSIONAL THEATRE DIRECTORY
SETC’s resource directory of professional theatres provides a glimpse into the operations of member
companies. The companies listed have defined themselves as professional theatres. They are categorized
either as summer-only or as year-round (those that provide programming beyond the summer) based on
their seasons. Information in the listings was provided by the member companies and/or the companies’
websites.
YEAR-ROUND COMPANIES
ACTORS THEATRE OF LOUISVILLE
316 W. Main St., Louisville, KY 40202
www.actorstheatre.org; 502-584-1205 or 800-4ATLTIX
Profile: Founded in 1964 and designated the State
Theatre of Kentucky in 1974. One of America’s
most consistently innovative professional theatre
companies.
ALABAMA SHAKESPEARE FESTIVAL
One Festival Dr., Montgomery, AL 36117
www.asf.net; 334-271-5353 or 800-841-4273
Season: Operates year-round, producing 11 productions
this season, including works by William Shakespeare,
Arthur Miller and Roald Dahl.
Facility: The Carolyn Blount Theatre complex houses
the 750-seat Festival Stage and the 225-seat Octagon,
production shops, rehearsal halls and administrative
offices.
Profile: The Alabama Shakespeare Festival is the
world’s sixth largest Shakespeare festival, attracting
more than 300,000 annual visitors from all 50 states
and over 60 countries.
ALLEY THEATRE
615 Texas Ave., Houston, TX 77020
www.alleytheatre.org; 713-228-8421
Season: Love, Janis (Jan. 11-Feb. 10); The Lieutenant
of Inishmore (Jan. 25-Feb. 24); Othello (March 730); Underneath the Lintel (March 21-April 20); The
Gershwins’ American in Paris (May 18-June 1).
Facility: Includes two theatres: the 824-seat Hubbard
Stage and the Neuhaus Stage, with up to 310 seats.
Profile: The Alley Theatre, founded in 1947 by
pioneering educator Nina Vance, is a professional
resident theatre company under the direction of Artistic
Director Gregory Boyd and Managing Director Dean
Gladden. Recipient of the 1996 Special Tony Award for
Outstanding Achievement by a Regional Theatre, the
Alley performs year-round in its two-theatre complex
at home in downtown Houston and has also toured
productions to 40 American cites and abroad.
AMERICAN FAMILY THEATER
1429 Walnut St., 4th Floor, Philadelphia, PA 19102
www.americanfamilytheater.com; 800-523-4540
Season: Fifteen musicals for young audiences plus
one production for general audiences, including Beauty
and the Beast, The Wizard of Oz, Ellis Island and We
the People.
Facility: Touring
Profile: American Family Theater, Inc., the nation’s
premier producer of musicals for families and young
audiences, performs in over 300 venues each year.
AFT’s award winning productions reflect a critically
acclaimed commitment to full-scale presentations that
involve the skills, talent and creativity of outstanding
directors, designers, composers, performers and
technical personnel.

ARENA STAGE
1101 6th St. SW, Washington, DC 20024
www.arenastage.org; 202-488-3300
Facility: Includes an 827-seat arena, a 514-seat thrust
second stage and a 200-seat black box.
Profile: Plays that reveal all that is passionate,
exuberant, deep and dangerous in the American spirit.
As the largest of the Washington, DC area’s not-forprofit producing theatres, Arena Stage attracts an
annual audience of over 250,000 patrons and 25,000
students.
ARIZONA BROADWAY THEATRE
7701 W. Paradise Ln., Peoria, AZ 85382
www.azbroadwaytheatre.com; 623-776-8400
Season: Little Shop of Horrors; Crazy For You; Fiddler
on the Roof; Jekyll & Hyde; Ain’t Misbehavin; The Music
Man; Nunsense.
Facility: Proscenium stage, seats 400 (table seating), fly
loft, orchestra pit, state-of-the-art technical capabilities
and banquet facilities.
Profile: Arizona Broadway Theatre combines gourmet
dining, sophisticated table service and acclaimed
musical productions in its elegantly appointed theatre.
ARKANSAS REPERTORY THEATRE
PO Box 110, Little Rock, AR 72203
www.therep.org; 1-866-6THEREP or 501-378-0405
Profile: Exists to create a diverse body of theatrical work
of the highest artistic standards, with a focus on dramatic
storytelling that illuminates the human journey.
ASOLO REPERTORY THEATRE
5555 N. Tamiami Tr., Sarasota, FL 34243
www.asolo.org; 800-361-8388
Season: Five to six shows in rotating repertory, two
musicals/two productions on second stage.
Facility: 500-seat proscenium theatre in a restored
opera house from Dunfermline, Scotland (Mertz
Theatre); 160-seat proscenium second stage (Cook
Theatre); 285-seat proscenium second stage (Historic
Asolo Theatre).
Profile: Asolo Rep is the premier theatre in the state of
Florida and one of the only theatres in America operating
in true rotating repertory.
B STREET THEATRE
2711 B St., Sacramento, CA 95819
www.bstreettheatre.org; 916-443-5300
Season: Seven mainstage shows, five second stage
shows, four resident children’s theatre shows, four
touring children’s theatre shows.
Facility: Two venues: a 200-seat theatre in the round
and a 112-seat black-box theatre.
Profile: B Street Theatre is one of the busiest new
works theatres in the country, with up to 25 weekly
performances on site, and up to 12 on the road. AEA.
TCG.

BARTER THEATRE
PO Box 867, Abingdon, VA 24212
www.bartertheatre.com; 276-628-3991
Season: Eleven straight plays, five musicals, three
touring shows, seven theatre for youth shows, improv
and cabaret opportunities, Appalachian play reading
series.
Facility: A 500-plus seat proscenium, 160+ seat thrust
stage, three-floor actor/technician housing, three
rehearsal halls, café, education wing and vocal studio.
Profile: The historic Barter Theatre has a large resident
acting and technical company that values growth and
takes part in more than 30 extremely varied productions
each year. AEA, LORT-D.
BEARCREEK RESORT/GOODTIMES THEATRE
8341 N. 400 E. Bryant, IN 47326
www.bearcreekfarms.com; 260-997-6822
Season: I Love You, You’re Perfect, Now Change;
Always…Patsy Cline; Let Freedom Swing-Revue; Honky
Tonk Angels Holiday.
Facility: Indoor proscenium stage that seats 650, along
with a small dinner theatre space within the restaurant
that seats 125.
Profile: Bearcreek Resort sits on 300 acres of
rural Indiana land. It provides overnight lodging,
restaurant, shops and fantastic entertainment. Along
with professional shows, audience members can also
see guest artists in a Shower of the Stars series.
BLACK BEAR JAMBOREE
119 Music Rd., Pigeon Forge, TN 37863
www.blackbearjamboree.com; 800-985-5494
Season: Black Bear Jamboree Musical Revue and
Dinner Show; Black Bear Jamboree Christmas Show.
Facility: Enjoy extraordinary sets, elaborate costumes,
spectacular choreography, state-of-the-art lighting,
surround sound and the beauty of the Great Smoky
Mountains.
Profile: Black Bear is a spectacular musical revue with
amazing singer/dancers, but with a twist that utilizes a
half-million dollars worth of audio-animatronic bears to
tie everything together in an entertaining story line.
BROADWAY PALM DINNER THEATRE
1380 Colonial Blvd., Ft. Myers, FL 33907
www.prathertheatres.com; 239-278-4422
Season: Offering seven musicals per year.
Facility: 488-seat proscenium theatre plus a 100-seat
black-box theatre, the “Off-Broadway Palm,” which
presents smaller-scale musicals and comedies.
Profile: Prather Entertainment Group: Four theatres,
three states, one national touring company, one theatre
producer. NDTA.
BROADWAY PALM DINNER THEATRE WEST
5247 E. Brown Rd., Mesa, AZ 85205
www.prathertheatres.com; 480-325-6700
Season: Offering seven musicals and three to four
children’s productions each year.
Facility: 500-seat proscenium theatre.
Profile: Prather Entertainment Group: Four theatres,
three states, one national touring company, one theatre
producer. NDTA.
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BUSCH GARDENS TAMPA BAY
3605 E. Bougainvillea Ave., Tampa, FL 33612
www.buschgardens.com; 888-800-5447
Season: Offering seven musicals and three to four
children’s productions each year. Also produces three
to four comedies/musical revues or smaller scale
musicals each year.
Profile: Year-round theme park where the unexpected
comes together in a beautiful array of rides, shows,
animal attractions and more. Busch Gardens Tampa
Bay produces shows such as Katonga, Mystic Sheiks
of Morocco, Mirage Canteen, Christmas Celebration
and American Beat.
CALIFORNIA THEATRE CENTER, INC.
PO Box 2007, Sunnyvale, CA 94087
www.ctcinc.org; 408-245-2978 (local); 800-606-0424
(tour)
Season: Offering a school/family season which runs
from September through May, a young audience season
(primarily adaptations of fairy tales and modern classics)
and a summer rep season from June through July, and
three plays in repertory for general/adult audiences.
Facility: The resident theatre is a 200-seat proscenium.
Local, regional and national tour locations vary from
350 seats to 2,000 seats, encompassing all types of
theatres.
Profile: Providing quality, professional theatre for the
enjoyment of all ages for 30 years and seeking to foster
respect for the arts in our youth through extensive
educational programs.
CARNIVAL CRUISE LINES
3655 N.W. 87th Ave., Miami, FL 33178
www.carnivalentertainment.com; 305-406-5472
Season: Carnival Cruise Lines currently runs two to
three one-hour production shows per cruise along
with one or two smaller shows per cruise. Hires male
and female dancers and male and female vocalists for
each ship.
Facility: Theatres are state-of-the-art with fly space
controlled by computerized rigging system. Performance
venues seat from 900 to 1500 guests.
Profile: Carnival Cruise Lines currently sails with
23 vessels in her fleet, traveling to the Caribbean,
Mexican Riviera, Bahamas, Alaska, Hawaii, Canada
and European destinations. We offer full pay during
rehearsals, medical and dental benefits, retirement
plan, stock options and discounted friends and family
cruise rates.
CENTERSTAGE
700 N. Calvert St., Baltimore, MD 21202
www.centerstage.org; 410-332-0033
Season: A six-play mainstage season, as well as First
Look, a new play reading series.
Facility: Two intimate, state-of-the-art auditoriums: the
541-seat Pearlstone Theater and the smaller, flexibleconfiguration Head Theater.
Profile: Baltimore’s leading professional producing
theatre welcomes more than 100,000 people each
season to the award-winning theatre in Baltimore’s
historic Mt. Vernon Cultural District.
CINCINNATI SHAKESPEARE COMPANY
717 Race St., Cincinnati, OH 45202
www.cincyshakes.com; 513-381-2288, Ext. 222
Season: 2007-2008 (typical season) includes Romeo
and Juliet; Cymbeline; Frankenstein; A Midsummer
Night’s Dream; Every Christmas Story Ever Told;
Endgame; No Exit; The Glass Menagerie; King Lear;
Long Day’s Journey Into Night.
Facility: Intimate, 167-seat small proscenium.
Profile: Cincinnati Shakespeare Company is a resident
ensemble theatre bringing Shakespeare and the
classics to life for audiences of all ages.
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CIRCA ’21 DINNER PLAYHOUSE
1828 3rd Ave., Rock Island, IL 61204-3784
www.circa21.com; 309-786-7733, Ext. 2
Season: Buddy –The Buddy Holly Story, 1/18-3/22;
Smoke on the Mountain, 3/28-5/24; Empty Nest, 5/307/19; Are We There Yet?, 7/25-9/13; The Full Monty,
9/19-11/8; A Christmas Carol 11/22-12/23.
Facility: Dinner theatre housed in 1920s vaudeville/movie
theatre with a thrust built in front of a proscenium.
Profile: Circa ’21 opened in 1977 in a converted
vaudeville theatre. Over the years, it has produced over
300 musicals, small musicals, comedies, mysteries and
children’s shows while gaining an excellent national
reputation. NDTA.
CLARENCE BROWN THEATRE
206 McClung Tower, Knoxville, TN 37996
www.clarencebrowntheatre.com; 865-974-5161
Season: Runs August through April.
Facility: Clarence Brown Theatre mainstage seats
576 with a proscenium stage. The Ula Love Doughty
Carousel Theatre seats 300 in the round, and the CBT
Lab Theatre seats 100 as a black box.
Profile: The Clarence Brown Theatre, a LORT-D Equity
theatre, is the professional performing arm of the
University of Tennessee Department of Theatre.
CUMBERLAND COUNTY PLAYHOUSE
221 Tennessee Ave., Crossville, TN 38555
www.ccplayhouse.com; 931-484-5000
Season: Annually produces and presents 450
performances of plays, musicals, new works, concerts
and special events, in addition to 1,600 classes in
ballet, jazz, tap, modern dance, vocal music, acting
and musical theatre.
Facility: A three-theatre site. Facilities include a 487seat proscenium mainstage with fly loft, wings and
orchestra pit; a 250-seat black box, Adventure Theater;
and a 250-seat outdoor arena, Theatre-in-the-Woods.
Profile: Serving Tennessee’s largest nonprofit
performing ar ts audience, Cumberland County
Playhouse hosts nearly 180,000 visits to Crossville
(population 10,000) and tours throughout Tennessee
and eight nearby states. LORT, AEA.
DAVE CLEMMONS CASTING
265 W. 30th St., New York, NY 10001
www.clemmonscasting.com

DUTCH APPLE DINNER THEATRE
510 Centerville Rd., Lancaster, PA 17601
www.prathertheatres.com; 717-898-1900
Season: Offering seven musicals and three to four
children’s productions each year.
Facility: 400-seat proscenium theatre.
Profile: Prather Entertainment Group: Four theatres,
three states, one national touring company, one theatre
producer. NDTA
FIESTA TEXAS
17000 I-Hwy. 10 W, San Antonio, TX 78257-9503
www.sixflags.com; 210-697-5483
Season: Spring/Summer: Rockin’ at Rockville High
(10 performers, 6 technicians); Genuine Country (5
performers, 5 musicians, 2 technicians). Fall: Last Chance
Legends (8-12 performers, 5 musicians, 5 technicians);
Monster Mash Bash (18 performers, 5 musicians,
10 technicians); Creature Feature (6 performers, 2
technicians). Winter: Magical Musical Christmas (8
performers, 5 musicians, 3 technicians); The Majesty
of Christmas (28 performers, 11 technicians).
Facility: “Lone Star Lil’s Amphitheatre” - outdoor
amphitheatre, 5,000-seat capacity. “Rockville High
School” - indoor theatre, 1,000-seat capacity. “The
Zaragoza Theatre” - indoor theatre, 1,000-seat capacity.
“Sangerfest Halle” - indoor dinner theatre, 850-seat
capacity.
Profile: Fiesta Texas Entertainment is a mixture of
theatrical productions and concert shows that have
won the “Golden Ticket Award” for best shows for nine
consecutive years!
FLAT ROCK PLAYHOUSE, THE STATE THEATRE OF
NORTH CAROLINA
PO Box 310, Flat Rock, NC 28731
www.flatrockplayhouse.org; 828-693-0731
Season: Mid-April to mid-December. Includes nine
to ten plays by the AEA company and two plays by
the YouTheatre. Play selection includes classic and
contemporary musicals, comedies, light drama and
theatre for young audiences. New works are also
considered.
Facility: Mainstage seats 458 in a proscenium
theatre.
Profile: The dual mission is to produce top quality
theatre in a creative and supportive environment and
to foster our future through the Apprentice Company
and YouTheatre.

DERBY DINNER PLAYHOUSE
525 Marriott Dr., Clarksville, IN 47129
www.derbydinner.com; 812-288-8281
Season: Father of the Bride; Disney’s Beauty and
the Beast; Smoke on the Mountain Homecoming;
Secondary Cause of Death; Irving Berlin’s White
Christmas; Squabbles, Lucky Stiff; All Shook Up.
Facility: A 500-seat dinner theatre in the round.
Profile: Located just outside of Louisville, KY, the
gateway to the south. Nearly 10,000 season ticket
holders attend annually, along with an additional
190,000 individuals. Each patron enjoys a delicious
buffet meal as well as a delightfully entertaining show.

FLORIDA REPERTORY THEATRE
2267 First St., Fort Myers, FL 33901
www.floridarep.org; 239-332-4488
Season: One musical, six straight plays and three
theatre-for-youth tours.
Facility: Proscenium-style theatre, seats 393, dead
hung grid, no flyspace. Non-touring. We build our own
sets, props and costumes.
Profile: We are entering our 10th anniversary season
performing six nights a week at the Arcade Theatre in
the Historic River District. AEA. SSDC, USA.

DOLLYWOOD ENTERTAINMENT
1020 Dollywood Ln., Pigeon Forge, TN 37863
www.dollywood.com
Season: Dreamland Drive-In; The Great American
Country Show; The Penguin Players; Veggie Tales
Live!; Dollywood’s Babes In Toyland; Christmas in
the Smokies; O Holy Night; Twas’ the Night Before
Christmas; Country Crossroads.
Profile: Dollywood is an industry leader in providing
first-class theatrical shows to theme park audiences.
Southern Arts Federation, APAP, Country Music Assoc,
Intl. Bluegrass Music Assoc.

FLORIDA STAGE
262 South Ocean Blvd., Manalapan, FL 33462
www.floridastage.org; 561-585-3433 or 800-514-3837
Season: End Days-A Murder, A Mystery & A Marriage;
The Count; Ward 57; Ordinary Nation; an unannounced
new musical.
Facility: Indoor, modified thrust theatre with 260
seats.
Profile: Florida Stage develops and produces new
plays in a passionate, intimate and caring environment,
adhering to a standard of uncompromising excellence.
LORT (C), AEA, SSDC, USA, Ntl. New Play Network,
TCG, NAMT, Florida Professional Theatre Assoc., and
Theatre League of South Florida.

THEATRE DIRECTORY
GALAXY PRODUCTIONS
1177 Sawgrass Corp. Pkwy., Sunrise, FL 33323
www.eventsbygalaxy.com; 954-851-9599
Profile: Provides cutting-edge entertainment by taking
exclusive concepts and design along with state-of-theart lighting and coupling them with a wide variety of
performers to generate a flawless production.
GALVESTON ISLAND MUSICALS
10,000 Emmett Lowry Freeway, Ste. 1246, Texas City,
TX 77591
www.galvestonmusicals.com; 409-316-0346
Facility: 800-seat theatre located in the Moody Gardens
Convention Center.
Profile: Preserves the rich heritage of musical theatre
from the past while creating and producing new
productions in order to enhance the future of the musical
theatre industry.
GREAT PLAINS THEATRE
PO Box 476, Abilene, KS 67410
www.greatplainstheatre.com; 888-222-4574
Season: Runs March through December. Live Literature
for Children (April); Lucky Stiff (June); Quilters (August);
Barefoot in the Park (Sept.-Oct.); Our Town (Oct.-Nov.);
Christmas My Way (December).
Facility: Proscenium stage is built in an old 1800s
historic church with a 199-seat capacity.
Profile: One of only two regional professional theatres
in Kansas. Provides a mix of talent from regional
professionals, both Equity and non-Equity, living in
Kansas, and actors brought in from all over the United
States. AEA.
GREENBRIER VALLEY THEATRE
113 E. Washington St., Lewisburg, WV 24901
www.gvtheatre.org; 304-645-3838
Season: Offers dramas, musicals, comedies and
children’s shows.
Facility: State-of-the-art facilities in an historic
downtown, including a 200-seat black-box theatre that
is handicap accessible.
Profile: The official state year-round professional
theatre of West Virginia features a music series, a literary
series, an after-school drama program and more.
HIPPODROME THEATRE
25 SE 2nd Pl., Gainesville, FL 32601
www.thehipp.org; 352-375-4477
Season: Seven plays, one musical.
Facility: Thrust stage. Seating capacity of 268.
Profile: A professional non-profit theatre producing
the best contemporary theatre, including over 100
world, American and Southeastern premieres and
internationally acclaimed education programs. AEA,
FPTA.
IMAGINATION STAGE
4908 Auburn Ave., Bethesda, MD 20814
www.imaginationstage.org; 301-280-1660
Season: Offers six productions per season. 2008
season includes Lost & Founding; Looking for Roberto
Clemente; The Neverending Story.
Facility: The Lerner Theatre is a 400-seat Equity theatre
with a thrust stage, assisted listening system, trap room
and fly gallery. The Studio Theatre is a 150-seat black
box reserved for student and pre-professional, fully
realized productions.
Profile: A family arts center that nurtures young people
of all abilities through participation in professional
theatre and arts education experiences.

JEAN ANN RYAN PRODUCTIONS
308 SE 14th St., Fort Lauderdale, FL 33316
www.jeanannryanproductions.com; 954-523-6399,
Ext. 2
Season: 14 musicals (Saturday Night Fever, Andrew
Lloyd Webber and Cameron Mackintosh shows), 9
Cirque style shows, 18 Las Vegas style shows.
Facility: State-of-the-art theatres with 1,000-plus
seats.
Profile: Full-scale outstanding productions on cruise
ships and theatres worldwide.
JENNY WILEY THEATRE
PO Box 22, Prestonsburg, KY 41653
www.jwtheatre.com; 877-CALL-JWT
Season: The Wizard of Oz; A Chorus Line; Little Red:
Life in the Hood; Honky Tonk Angels; Miss Nelson Is
Missing; Fall production TBA; a holiday production.
Facility: A 580-seat amphitheatre and a 250-seat
indoor facility located in a state park, and Mountain
Arts Center, a 1,050-seat, state-of-the-art theatre in
the same city.
Profile: Jenny Wiley Theatre is Kentucky’s only
professional theatre east of I-75, offering year-round
productions at both the Jenny Wiley Amphitheatre,
located within the Jenny Wiley State Resort Park,
and surrounding venues. The theatre’s presentation
of classic Broadway musicals, comedies, historical
dramas and holiday productions have kept theatregoers
entertained for more than four decades. Nestled in
the beautiful natural surroundings of the Appalachian
Mountains, Jenny Wiley Theatre remains one of the
nation’s leading amphitheatres, and one of very few
producing rotating repertory.
JEWISH ENSEMBLE THEATRE
6600 W. Maple, West Bloomfield, MI 48322
www.jettheatre.org; 248-788-2900
Season: Diary of Anne Frank and five other productions
to be announced.
Facility: Permanent indoor facility.
Profile: A more than 20-year-old professional, nonprofit
theatre company.
KENTUCKY SHAKESPEARE FESTIVAL
1387 South Fourth St., Louisville, KY 40208
www.kyshakes.org; 502-637-4933
Season: Summer season: Free Shakespeare in outdoor
amphitheatre. Professional company: Julius Caesar and
Pericles. Globe Players (high school company): Twelfth
Night. Academic Season: touring Julius Caesar and
performance/workshops; residency programs.
Facility: A 1,000-seat outdoor amphitheatre.
Profile: The oldest free, professional, independently
operated Shakespeare festival in the country (48
years). Education programs during academic year;
Shakespeare Behind Bars Program.
LAKE DILLON THEATRE COMPANY
PO Box 2625, Dillon, CO 80435
www.lakedillontheatre.org; 970-513-1151
Season: Theatre season consists of six shows. Summer
season consists of five musicals.
Profile: A little theatre nestled in the middle of the
beautiful Rocky Mountains, 20 miles from five major
ski resorts. Recently named Outstanding Western
Theatre by Colorado Theatre Guild and one of the Top
10 Theatres outside of Denver by The Denver Post.

SETC
Professional Auditions
SPRING AUDITIONS
March 6-8, 2008
Chattanooga, TN
www.setc.org/auditions/spring.asp

FALL AUDITIONS
September 7-8, 2008
Charlotte, NC
Look for info on the SETC
website in May 2008
www.setc.org/auditions/fall.asp
LEXINGTON CHILDREN’S THEATRE
418 W. Short St., Lexington, KY 40507
www.lctonstage.org; 859-254-4546, Ext. 247
Season: LCT produces a year-round season of 12
productions composed of professional main stage
and touring performances; Discovery Shows, which
offer performance opportunities for young people; and
a summer family musical that encourages families to
perform together.
Facility: LCT owns and operates a two-theatre facility
housing a 300-seat three-quarter round main stage,
a 100-seat learning stage and full rehearsal and
production facilities.
Profile: Founded in 1938, LCT is a full professional,
nonprofit organization dedicated to the intellectual and
cultural enrichment of young people. TCG, Theatre to
Young Audiences/USA.
MATT DAVENPORT PRODUCTIONS
PO Box 148237, Nashville, TN 37214
www.mattdavenportproductions.com; 615-672-3265
Season: A production company that offers various
types of world-class entertainment to numerous
venues across the United States, including state
and national pageants, award-winning theme park
productions, resort shows and nationally acclaimed
touring productions.
Facility: Shows are performed in theatres ranging
from very quaint outdoor settings to state-of-the-art
venues.
MILL MOUNTAIN THEATRE
1 Market Square SE, Roanoke, VA 24011
www.millmountain.org; 540-342-5740
Season: Hank Williams: Lost Highway; Lord of the
Flies; The Best Christmas Pageant Ever; Misery; The
Foreigner; Tales from the Arabian Nights; The Stinky
Cheese Man; Dreamtime; Splitting Heirs; Into the
Woods; Idols of the King.
Facility: 350-seat proscenium theatre and 100-seat
black-box theatre.
Profile: Located in an arts complex in a charming
downtown market district, Mill Mountain Theatre
provides a wide range of theatrical productions and
features excellent guest artist housing. AEA, LOA.
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MISSOULA CHILDREN’S THEATRE
200 N. Adams, Missoula, MT 59802
www.mctinc.org; 406-728-1911
Season: Touring theatre.
Facility: Venues include everything from performing
arts centers to school gyms.
Profile: Consists of 35 to 40 teams of two actor/directors
who audition and cast local children, rehearse for 20
hours, and in one week perform a one-hour musical
with those children.
NEBRASKA THEATRE CARAVAN
6915 Cass St., Omaha, NE 68132
www.nebraskatheatrecaravan.org
Season: A Christmas Carol
Profile: The longest running tour of A Christmas Carol
in the nation, delighting thousands every year. Two tours
go out every year to a variety of venues.
OLNEY THEATRE CENTER FOR THE ARTS
2001 Olney-Sandy Spring Rd., Olney, MD 20832
www.olneytheatre.org; 301-924-3400
Season: Mainstage: Doubt; Bad Dates; 1776; Stuff
Happens; The Mousetrap; Rabbit Hole; The Underpants;
Peter Pan. Summer Shakespeare: Two Gentleman of
Verona; National Players 60th Annual Tour: As You
Like It; 1984.
Facility: Mainstage: Proscenium, seats 450. Historic
stage: Proscenium, seats 470. The Mulitz-Gudelsky
Theatre Lab: Black box, seats 160 (adjustable). Root
Family Stage at Will’s Place: Outdoor stage with 400plus seats.
Profile: Olney’s mission is to create professional theatre
productions and other programs that nurture artists,
students, technicians, administrators and audience
members, and to develop each individual’s creative
potential using the skills and imaginative possibilities
of theatre and the performing arts.
ORLANDO SHAKESPEARE THEATRE
812 E. Rollins St., Suite 100, Orlando, FL 32803
www.orlandoshakes.org; 407-447-1700, Ext. 1
Season: Includes three plays for young audiences, one
musical, three Shakespeare plays and two other works.
Facility: Four indoor spaces: one thrust, one proscenium,
two black box. Seating capacity is 75 to 324 seats.
Profile: Bold, professional theatre that encourages the
actor/audience relationship, embraces the passionate
use of language, and ignites the imagination. Orlando
Shakespeare Theatre is in conjunction with the
University of Central Florida.
PALM BEACH DRAMAWORKS
322 Banyan Blvd., West Palm Beach, FL 33401
www.palmbeachdramaworks.org; 561-514-4042
Season: The Subject Was Roses; The Fourth Wall;
Agnes of God; Benefactor.
Facility: Intimate proscenium, 84-seat regional
theatre.
Profile: Our mission is to engage and entertain
audiences with provocative and timeless productions
that personally impact each individual. AEA, USA Local
829, TCG, Theatre League of South Florida, TPTA.
PGT ENTERTAINMENT
N. Courtenay Pkwy., Ste. Y, Merritt Island, FL 32953
www.pgtpi.com
Profile: A leading producer of musical revues and
theatrical entertainment worldwide.
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PLAYHOUSE ON THE SQUARE/
THE CIRCUIT PLAYHOUSE
51 South Cooper, Memphis, TN 38104
www.playhouseonthesquare.org; 901-726-4656
Season: January 4-August 3, 2008. Four musicals and
seven regional premieres: And Baby Makes Seven; A
Lesson Before Dying; Pirates of Penzance; The Great
American Trailer Park Musical; Scapin; Compleat
Female Stage Beauty; Purlie; Orson’s Shadow; The
Producers; String of Pearls.
Facility: Playhouse on the Square is a 258-seat
proscenium theatre. The Circuit Playhouse is a 140seat proscenium theatre, and POTS@TheWorks is a
100-seat black-box theatre.
Profile: A unique company of resident actors with an
unparalleled internship for young actors hoping to build
their skills on a regional level, Playhouse on the Square
performs 18 shows a year and prides itself on being
Memphis’ only professional resident theatre company.
RIVERSIDE THEATRE
3250 Riverside Park Dr., Vero Beach, FL 32963
www.riversidetheatre.com; 1-800-445-6745
Season: The Boy Friend; Billy Bishop Goes to War;
Smokey Joe’s Café; Doubt; Moonlight & Magnolias;
Circumference of a Squirrel.
Facility: Proscenium-style 610-seat theatre, plus a
wheelchair-accessible 200-seat, flexible black-box
performance space that can be proscenium, thrust
or arena.
Profile: The third largest producing theatre in Florida,
located minutes away from beautiful South Florida
beaches along the Treasure Coast. AEA, LORT-C&D.
RWS AND ASSOCIATES
226 W. 47th St., 8th Floor, New York, NY 10036
www.rwsandassociates.com
Season: Theme park, corporate and industrials.
Facility: We are a full-service entertainment firm based
in New York City. We are casting shows and original
revues produced throughout the world. Clients include
Cover Girl, Coppertone, Inifinity Broadcasting, Kohl’s,
Clear Channel Worldwide and Macy’s.
Profile: Committed to continuing the growth of valued
performers through the guidance of professional
staff with master classes, workshops and additional
performing opportunities. AEA.
SALTWORKS
569 N. Neville St., Pittsburg, PA 15213
www.saltworks.org; 412-621-6150
Season: September through May
Profile: Tours social issue dramas to schools throughout
PA, OH, WV, NJ, NY and MD.
SCHOOLHOUSE THEATER
2200 Periwinkle Way, Sanibel Island, FL 33957
www.theschoolhousetheater.com; 239-472-6862
Season: Forever Plaid; The Holiday Follies; Caught in
the Net; Tuxedo Junction; Lucky Stiff; Funny Money; Bo’s
to the Max; Now That’s Entertainment.
Facility: A 160-seat proscenium theatre with threequarter thrust stage.
Profile: The Schoolhouse Theatre is Sanibel Island’s
only professional theatre, and strives to provide the
best entertainment in one of Florida’s most beautiful
vacation destinations.

SEASIDE MUSIC THEATER
PO Box 2835, Daytona Beach, FL 32120
www.seasidemusictheater.org; 386-252-6200
Season: Summer 2008: Les Miserables; The Wizard
of Oz; Backwards in High Heels; Altar Boyz; Children’s
Theatre TBA. Winter 2008-2009: The Skin of Our Teeth;
White Christmas; Joseph and the Amazing Technicolor
Dreamcoat.
Facility: The Davidson Theatre: 864-seat proscenium,
fly gallery, trap room. The Gillespie Theatre: 262-seat
thrust, fly gallery, trap room.
Profile: SMT is dedicated to all varieties of musical
theatre, including traditional musical comedies, operas,
operettas and revues. Presents both local works and
new material, all with full orchestra. NAMT, FPTA, AEA,
SSDC, AFM, USA.
SHADOWBOX CABARET
164 Easton Town Center, Columbus, OH 43219-6074
www.shadowboxcabaret.com; 614-416-7625
Profile: An ensemble delivers a high-energy mix
of outrageous original comedy sketches, theatrical
shorts and live rock ‘n’ roll music, providing a unique
entertainment alternative that has been called “theatre
for the attention deficient.”
SHAKESPEARE THEATRE OF NEW JERSEY
36 Madison Ave., Madison, NJ 07940
www.shakespearenj.org; 973-408-5600
Season: Seven main stage performances and one
outdoor stage performance a year, May through
December. Produces Shakespeare and other classic
plays and musicals.
Facility: 308-seat F.M. Kirby Shakespeare Theatre, with
a modified-thrust stage space, full lighting and sound
systems, and acoustic design. Handicap-accessible.
Profile: Presents Shakespeare’s canon and other
classic dramatic presentations. Focuses on educating
artists and young audiences.
SIGHT & SOUND THEATRES
PO Box 310, Strasburg, PA 17579
www.sight-sound.com; 717-687-4220
Season: Daniel and the Lions Den; Noah: The Musical;
In The Beginning; Abraham & Sarah.
Facility: Permanent indoor year-round theatres in both
Strasburg, PA and Branson, MO.
Profile: Sight & Sound Theatres has been described
in many ways: as “the largest faith-based live theatre
in America”, “the Christian Broadway” and “one of
the top three theatre destinations on the East Coast.”
Non-Equity
STAGES ST. LOUIS
104 N Clay Ave., St. Louis, MO 63122-9883
www.stagesstlouis.org; 636-530-5959
Season: Thoroughly Modern Millie; Joseph and the
Amazing Technicolor Dreamcoat; The Music Man; plus
one theatre for youth TBA.
Facility: Proscenium stage with 380-seat capacity.
Profile: A professional, not-for-profit organization
dedicated to the indigenous American art form of
musical theatre.
STAGEWORKS THEATRE
7110 Burlwood Rd., Charlotte, NC 28211
www.stageworks.biz; 704-364-0081 or 888-427-8243
Season: Imagination Express; The Write Stuff; Lion
King’s Folktales; Dinosaur; Trash!.
Facility: Touring theatre company perfor ming
throughout the Southeast, mainly at schools, libraries
and festivals.
Profile: Educational emphasis on teaching writing.
Lion King is a character education program; Dinosaur
is science curriculum; Trash! is an ecology production.
United Arts Council and SC Arts Commission Artist
Rosters.

THEATRE DIRECTORY
STEPPENWOLF THEATRE COMPANY
758 W. N. Ave., 4th Floor, Chicago, IL 60610
www.steppenwolf.org; 312-335-1650
Season: Five subscription shows, two Steppenwolf for
Young Adults shows. Numerous other performances,
events, and touring productions.
Facility: Downstairs theatre: Proscenium/mainstage,
500 seats. Upstairs Theatre: Proscenium studio, 220
seats. Garage Theatre: black-box theatre, 100 seats.
Profile: Steppenwolf is an ensemble-based theatre
company started in 1974.
STUDENT LIFE, INC.
PO Box 36040, Birmingham, AL 35236
www.studentlife.net; 205-909-0134
Season: Offering one winter/spring tour and numerous
summer events.
Facility: Touring with audiences ranging from 300 to
5,000.
Profile: Student Life is a Christian organization
dedicated to bringing God’s word to life onstage.
TEMPLE THEATRE
PO Box 1391, Sanford, NC 27331
www.templeshows.com; 919-774-4155
Season: Super Sounds of the ‘70s; Godspell; Ain’t
Misbehavin’.
Facility: 330-seat theatre in a beautifully renovated
vaudeville theatre with actor housing.
Profile: Eight main stage productions per season, ranging
from musicals to thought-provoking dramas. AEA.
THEATRE IV
114 W. Broad St., Richmond, VA 23220
www.theatreivrichmond.org; 804-344-8040 (Empire)
and
804-282-2620
(Barksdale)
SETC
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Season: (2008-2009) Touring Season: Songs From the
Soul; The Legend of Sleepy Hollow; Stone Soup; The
Boy Who Cried Wolf; The Jungle Book; Thumbelina;
Harriet Tubman and the Underground Railroad;
Rumpelstiltskin; James Madison; Ancient Egypt; I Have
A Dream; Simple Machines; The Tailor of Gloucester;
A Christmas Carol; ’Twas the Night Before Christmas;
Hugs and Kisses. (2007-2008) Empire Theatre Season:
Stuart Little; A Christmas Story; Rumpelstiltskin’s
Daughter; Peter Pan. (2007-2008) Barksdale Theatre
At Willow Lawn: The Member of the Wedding; Moonlight
and Magnolias; Doubt: A Parable; The Little Dog
Laughed; Guys and Dolls. 2008 Barksdale Theatre at
Hanover Tavern: TBA.
Facility: National, regional and Virginia touring; 600seat Empire Theatre; 200-seat Barksdale Theatre at
Willow Lawn; 160-seat Barksdale Theatre at Hanover
Tavern.
Profile: For over 30 years, Theatre IV has been
dedicated to the creation of professional, exciting
and innovative theatrical productions for audiences
both young and old. Barksdale Theatres: SPT; Empire
Theatre: Guest Artist.
THEATRE WEST VIRGINIA
PO Box 1205, Beckley, WV 25802
www.theatrewestvirginia.com; 800-666-9142 or 304256-6800
Season: Summer: Hatfields and McCoys; Honey in the
Rock; Cinderella. September through May tours, Acting
and Marionette Companies: TBA.
Facility: Outdoor drama (summer only), 1,259-seat
amphitheatre. Educational touring (September-May).
Profile: Celebrating its 48th season under the stars at
Cliffside Amphitheatre, part of the New River Gorge
National River, Grandview.

TOP HAT PRODUCTIONS/CORNWELL’S DINNER
THEATRE
18935 15 1/2 Mile Rd., Marshall, MI 49068
www.turkeyville.com; 269-781-4315
Facility: 165-seat proscenium theatre.
Profile: An enjoyable and relaxing atmosphere for all.
UTAH SHAKESPEAREAN FESTIVAL
351 W. Center St., Cedar City, UT 84720
www.bard.org; 1-800-PLAYTIX
Season: The 2008 season includes: Cyrano de
Bergerac; The Taming of the Shrew; Othello; School
for Wives; Fiddler on the Roof; The Two Gentlemen
of Verona; Julius Caesar; Moonlight and Magnolias;
Gaslight; The Greenshow.
Facility: The Adams Memorial Shakespearean Theatre
is an 860-seat outdoor Elizabethan theatre. The
Randall Jones Theatre is a 760-seat indoor proscenium
theatre. The Auditorium Theatre is an 840-seat indoor
proscenium theatre. The Greenshow Stage is an outdoor
performance space.
Profile: The Tony Award-winning Utah Shakespearean
Festival performs a summer and fall season of shows in
rotating repertory in three theatres. AEA, USA, SSDC.
VIRGINIA MUSICAL THEATRE
228 N. Lynnhaven Rd. #114, Virginia Beach, VA 23452
www.vmtheatre.org; 757-340-5446
Season: Produces five musicals each season at
the Sandler Center for the Performing Arts. Official
professional theatre of the City of Virginia Beach.
Profile: Committed to full-scale musical theatre
productions featuring regional talent and guest artists,
while providing training for aspiring performers. AEA,
Union and non-union contracts available.

TR A INING F O R P RO F E S S I O N A L
BACKSTAGE CA RE E RS
North Carolina School of the Arts
School of Design and Production
Joseph Tilford, Dean

Undergraduate and Graduate Programs
Set, Costume, Lighting and Sound Design • Technical Direction
Stage Automation • Scene Painting • Properties • Costume Technology
Wigs and Makeup • Stage Management • Arts Management
Write: Admissions, North Carolina School of the Arts, 1533 S. Main St., Winston-Salem, NC 27127
E-mail: admissions@ncarts.edu Call: 336-770-3290 Visit: www.ncarts.edu
An equal opportunity institution of the University of North Carolina
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2008 SETC PROFESSIONAL
VIRGINIA STAGE COMPANY
PO Box 3770, Norfolk, VA 23514
www.vastage.com; 757-627-6988
Profile: A national reputation as one of the country’s
foremost regional theatres, attracting leading theatre
artists to the Wells Theatre stage.
WALNUT STREET THEATRE
825 Walnut St., Philadelphia, PA 19107
www.walnutstreettheatre.org
Season: Main stage season of five shows, studio season
of three shows, children’s series of four shows.
Facility: 1,088-seat mainstage proscenium theatre and
85-seat Independence Studio. Private luxury boxes and
private lounge for donors. Handicap-accessible.
Profile: The oldest continually operating theatre in the
English speaking world. Has the largest subscription
base of any theatre on the globe. LORT.
WALT DISNEY ENTERTAINMENT
PO Box 10,000, Lake Buena Vista, FL 32830-1000
www.disney.com
WAREHOUSE THEATRE
37 Augusta St., Greenville, SC 29601
www.warehousetheatre.com; 864-235-6948
Season: 2007-2008: Frankie and Johnny in the
Clair de Lune; Turn of the Shrew; Reckless; Seagull;
Sight Unseen; Cloud 9. Edge Series: Of Widows and
Vegetables; Rainbow Annie is the Angel of Death; Thom
Pain (Based on Nothing). Upstate Shakespeare Festival
(summer outdoor stage festival): King Lear; As You Like
It; Legend of Sleepy Hollow.
Facility: Black-box theatre seats up to 200.
Profile: Intense, intimate and unexpected.

WASHINGTON NATIONAL OPERA
6925 Willow St. NW, 3rd Floor, Washington, DC 20012
www.dc-opera.org; 540-869-1776
Profile: Under the stewardship of General Director
Placido Domingo, Washington National Opera continues
to move confidently forward, playing to standing-roomonly audiences at the Kennedy Center Opera House.
The company recently received the designation, “The
National Opera,” from the U.S. Congress.
WAYSIDE THEATRE
PO Box 260, Middletown, VA 22645
www.waysidetheatre.org; 540-869-1776
Season: It’s A Wonderful Life: A Live Radio Show;
Smoke on the Mountain Homecoming; Driving Miss
Daisy; Romeo and Juliet; Under Consideration;
Always…Patsy Cline; Glass Menagerie; Mousetrap;
Ring of Fire; Moonlight and Magnolias.
Facility: Black-box theatre seating 187.
Profile: Virginia’s second oldest professional theatre,
where careers are started through the intern company,
providing opportunities in areas from acting to design to
administration, and where seasoned actors from around
the country come to work their craft.

THE AMERICAN MUSICAL AND
DRAMATIC ACADEMY

WESTPORT COUNTRY PLAYHOUSE
25 Powers Ct., Westport, CT 06880
www.westportplayhouse.org; 203-227-4177
Season: 2008 Season (February 2008-October 2008):
Vigil by Morris Panych, February 26-March 15; A
Strange and Separate People by Jon Marans, directed
by Tazewell Thompson, April 1-April 19; The Pavilion by
Craig Wright, directed by Chad Rabinovitz, May 13-May
31; Hot ‘n Cole: A Cole Porter Celebration! words and
music by Cole Porter, devised by David Armstrong, Mark
Waldrop and Bruce W. Coyle, musical arrangements by
Bruce W. Coyle, June 10-June 28; Scramble! by David
Wiltse, July 8-July 26; Sweet Bird of Youth by Tennessee
Williams, directed by Tazewell Thompson, August 5August 23; Of Mice and Men by John Steinbeck, directed
by Anne Keefe, October 7-October 25.
Facility: Indoor 563-seat proscenium theatre, handicapaccessible.
Profile: The 77-year-old Westport Country Playhouse
has a long legacy of world-class performers, from Gene
Kelly, Liza Minelli, and Mickey Rooney to Paul Newman,
James Earl Jones and Eartha Kitt. AEA.

A theatre conservatory founded in
1964 for the study of Acting for the
Theatre, Film and Television,
Musical Theatre and Dance.

WILD ADVENTURES THEME PARK
3766 Old Clyattville Rd., Valdosta, GA 31601
http://wildadventures.net; 229-219-7080
Profile: Features wild rides, animals, concerts, events
and shows. A spectacular daily show lineup from the Wild
Adventures on Ice to the magic of Shazzam and more.

N EW Y ORK C ITY • L OS A NGELES

• 2-year full-time programs – Audition required
• National & International Student Body
• Located in New York City and Los Angeles
• Student Housing available
• Degree programs available
For more information, write:

211 West 61st Street
New York, NY 10023-2130
212-787-5300
Fax: 212-247-0488
6305 Yucca Street
Los Angeles, CA 90028
323-469-3300
web: www.AMDA.edu
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WINT PRODUCTIONS: BROADWAY DINNER
THEATRE
564 S. Wisconsin Dells Pkwy., Wisconsin Dells, WI
53965
www.broadwayinthedells.com; 888-998-7469
Season: Musical Memories; Footloose; Best of
Broadway; Christmas in the Dells.
Facility: New, beautiful, state-of-the-art dinner theatre,
tier seating, table service, great American food and
entertainment. Lobby bar and cabaret, gift shop,
elaborate costumes, spectacular choreography and
state-of-the-art sound and lighting.
Profile: State-of-the-art facilities with high-caliber sets,
costumes, lighting, direction and choreography.
WINT PRODUCTIONS: WOHLFAHRT HAUS DINNER
THEATRE
170 Malin Dr., Wytheville, VA 24382
www.wohlfahrthaus.com; 888-950-3382
Season: Beauty and the Beast; Smokey Joe’s Café;
Seven Brides for Seven Brothers; A Wohlfahrt Haus
Christmas.

Facility: A 250-seat proscenium theatre, tier seating,
linen table service, four-course meal, extensive
selection of domestic and imported beers and wine.
The Matterhorn Restaurant and lounge, outdoor Bier
Garten and Edelweiss Gift Shop.
Profile: State-of-the-art facilities with high-caliber sets,
costumes, lighting, direction and choreography.

SUMMER-ONLY COMPANIES
AMERICAN PLAYERS THEATRE
PO Box 819 or 5950 Golf Course Rd., Spring Green,
WI 53588
www.playinthewoods.org; 608-588-2361
Season: 2008: Midsummer Night’s Dream; Ah,
Wilderness; Henry IV Parts 1 and 2; Widowers’ Houses;
Belle’s Stratagem.
Facility: American Players Theatre is a professional,
Equity, classical theatre. The 1,148 comfortably
cushioned seats sit in a natural amphitheater on 110
acres of woods and meadows just off the Wisconsin
River.
Profile: The 28-member acting company, along with a
staff that reaches 120 at the height of the season, produces five plays performed in rotating repertory. TCG.
ARUNDEL BARN PLAYHOUSE
53 Old Post Rd., Arundel, ME 04046
www.arundelbarnplayhouse.com; 207-985-5552
Season: June 10-Sept. 1: Nunsensations; Beauty
and the Beast; Thoroughly Modern Millie; Altar Boyz;
Always…Patsy Cline.
Facility: 250-seat proscenium theatre in a restored
1800 Maine farm barn.
Profile: Welcome to summer musical theatre in beautiful
coastal Maine in a collaborative, artistic environment.
BERKSHIRE THEATRE FESTIVAL
PO Box 797, Stockbridge, MA 01262
www.berkshiretheatre.org; 413-298-5576
Season: All types of shows.
Facility: A 400-seat proscenium mainstage (LORT-B)
and a 122-seat small thrust theatre (Unicorn Theatre).
Profile: Berkshire Theatre Festival provides handson training for acting apprentices and technical and
administrative interns with a program that focuses on
the quality of the work as well as the quality of life.
LORT-B.
BIGFORK SUMMER PLAYHOUSE
PO Box 456, Bigfork, MT 59911-0456
www.bigforksummerplayhouse.com; 406-837-4886
Season: Four musicals and one play performed nightly
in true repertory fashion, May 15 to Labor Day.
Facility: Permanent indoor theatre seating 435.
Profile: Big Fork Summer Playhouse is now in its 49th
season of live professional theatre.
BREVARD MUSIC CENTER
PO Box 312, Brevard, NC 28712-0312
www.brevardmusic.org; 828-862-2105 or 888-3848682
Facility: The primary concert venue, Whittington-Pfohl
Auditorium, seats 1,800 with lawn seating available on
the left and right sides of the hall.
Profile: A summer institute and festival teach gifted
young musicians to prepare and perform great musical
works at a high artistic level. Students collaborate
with faculty and guest artists in more than 80 public
performances.
CEDAR POINT LIVE ENTERTAINMENT
One Cedar Point Dr., Sandusky, OH 44870
www.cedarpoint.com; 419-627-2350
Profile: Guests give rave reviews to the award-winning
live entertainment lineup at Cedar Point.

THEATRE DIRECTORY
CHEROKEE HISTORICAL ASSOCIATION:
UNTO THESE HILLS
PO Box 398, Cherokee, North Carolina 28719
www.untothesehills.com; 866-554-4557
CENTRAL PIEDMONT COMMUNITY COLLEGE
SUMMER THEATRE
PO Box 35009, Charlotte, NC 28235
http://arts.cpcc.edu; 704-330-6534
Season: Three musicals, a comedy, and a children’s
musical. Season runs May 21 through July 29.
Facility: Dale F. Halton Theater: 1,000-seat proscenium.
Pease Auditorium: 482-seat modified thrust. Rehearsal
spaces are state-of-the-art with fully sprung dance
floors.
Profile: CPCC Summer Theatre is a 35-year-old summer
stock theatre producing the finest in musicals and
comedies in the lower Piedmont of North Carolina.
DISCOVERYLAND!
5529 S. Lewis, Tulsa, OK 74105
www.discoverylandusa.com; 918-742-5255
Season: Seven Brides for Seven Brothers and Rodgers
and Hammerstein’s Oklahoma!.
Facility: Beautiful 1,500-seat amphitheatre complex in
rolling, wooded hills near Tulsa features wagons, horses
and surrey with fringe on top! Pre-show activities: ranch
dinners, Indian dancing, gift shops, ice cream parlor and
Western musical revue!
Profile: Ranch-style dinner served each evening.
Wester n musical revue before the show each
evening. Visitors attend from all 50 states and foreign
countries.
DOGWOOD DELL AMPHITHEATRE
700 Blanton Ave., Richmond, VA 23221-3602
804-646-1437
Season: Offers three in-house productions (usually
two straight plays and a musical), and at times, a fourth
children’s show. Festival includes music, dance and
children’s programs.
Facility: An amphitheatre with a covered stage, opera
wings and 17 grass/cobblestone tiers. Seats up to 2,400
using blankets or chairs, with total capacity dependent
on weather.
Profile: A little of everything in a beautiful park near
the James River.
EAST CAROLINA UNIVERSITY/
LOESSIN SUMMER THEATRE
East Carolina University School of Theatre and Dance,
Greenville, NC 27858
www.theatre-dance.ecu.edu/productions/summer_
Theatre.html; 252-328-6829
FIRST FRONTIER, BLUE JACKET
50 S. Detroit St., Xenia, OH 45385
www.bluejacketdrama.org; 937-376-4318
Season: May 1 to Oct. 1. Sample season: Blue Jacket,
The Legend of Sleepy Hollow, The Three Musketeers.
Year-round education program: Actors travel around
the Miami Valley area throughout the year performing
four different programs for area schools and community
projects.
Facility: An outdoor amphitheatre seating 1,400 on a
three and a half acre stage, located in the heart of Yellow
Springs, an amazing artistic community.
Profile: Since 1982, the mission of First Frontier is to
create extraordinary theatre productions while also
providing challenging and developing experiences to
its cast members. AEA.
GEORGIA SHAKESPEARE
4484 Peachtree Rd NE, Atlanta, GA 30319
www.gashakespeare.org; 404-264-0020
Season: As You Like It; Antigone; All’s Well that Ends
Well; Tom Thumb.

Facility: Permanent indoor Equity LORT D Theatre
with slight thrust stage and 509 seats. Tours to schools
during the school year. Mainstage season lasts from
May-November.
Profile: LORT-D, AEA, SSDC, USA, Atlanta Coalition
for the Performing Arts.
GLIMMERGLASS OPERA
PO Box 191, Cooperstown, NY 13326
www.glimmerglass.org; 607-547-0700
Season: “If Music be the true food of love, play on!”
Four new productions featuring favorite Shakespearean
characters on an Elizabethan-style set.
Facility: A 908-seat proscenium theatre.
Profile: A summer festival that prides itself on producing
four, quality new productions in repertory while serving
as a training ground for youth artists and technicians.
HANGAR THEATRE
PO Box 205, Ithaca, NY 14850
www.hangartheatre.org; 607-273-4497 or 800-2848422
Season: Each summer the Hanger Theatre produces five
mainstage productions, five KIDDSTUFF productions,
and eight plays in “The Wedge,” the experimental space
run by the Lab Company. Mainstage shows typically
include two musicals, one world premiere of a new play,
and two plays. Check website for the season.
Facility: The Neiderkorn Stage (main stage): 349
seats, AEA SPT contract. KIDDSTUFF performs on
the Neiderkorn in the mornings. The Wedge: 20-25
seats, flexible.
Profile: Fresh interpretations of classics, musicals and
world premieres by artists currently working on and
off-Broadway; a nationally-renowned training program
for emerging artists, The Lad Company; situated in
idyllic Ithaca, NY
HERITAGE REPERTORY THEATRE
109 Culbreth Rd., Charlottesville, VA 22903
www.uvahrt.org; 434-924-3376
Season: Offering musicals, dramas and comedies.
Facility: A 594-seat proscenium arch theatre and a
188-seat black-box, three-quarter thrust theatre.
Profile: Producing excellent summer theatre since
1974. The professional summer theatre at the University
of Virginia, Heritage usually produces three musicals
and two plays during each summer season (including
rehearsals and performances, usually nine weeks
long).
HERSHEYPARK ENTERTAINMENT
100 W. Hersheypark Dr., Hershey, PA 17033-2738
www.hersheypa.com; 1-800-HERSHEY
Season: Ultimate Road Trip; Wild Country; Milkmen;
Boardwalkers; IMPACT Effect (percussion show),
Velocity (cirque style show).
Facility: Outdoor amphitheatre, indoor theatre.
Profile: Hersheypark resident entertainment demands
performers and musicians with entertaining personalities
and high energy to perform different musical genres from
Broadway to rock n’ roll to country.
HORN IN THE WEST
591 Horn in the West Dr., Boone, NC 28607
www.horninthewest.com; 828-264-2120
Season: Historical outdoor summer drama: Horn in
the West.
Facility: A 3,000-seat, Greek-inspired outdoor thrust
stage.
Profile: Performed in the mountains in Boone, NC,
at one of the most beautiful outdoor theatres. Horn in
the West is great entertainment to share with family.
Highlighting the story of the nation’s first settlers to the
Blue Ridge Mountains, this drama is enjoyed by children
and adults alike.

JACOB´S PILLOW DANCE FESTIVAL
358 George Carter Rd., Becket, MA 01223
www.jacobspillow.org; 413-243-7045
Season: The 2008 festival season begins on June 14
with an opening gala. Jacob’s Pillow Dance Festival
continues for 10 weeks until August 24, presenting 19
dance companies from all over the world in two theatres
and offering an audience engagement series of over 200
free performances, exhibits and talks.
Facility: The Ted Shawn Theatre, the first theatre in
America built specifically for dance, has 620 reserved
seats; the Doris Duke Studio Theatre, a more flexible
space, has 220 reserved seats; Inside/Out is the outdoor
stage with a beautiful Berkshires view as a backdrop
for free performances presented Wednesdays through
Saturdays; and Blake’s Barn offers exhibits, archives
and a reading room for the public.
Profile: The mission of Jacob’s Pillow is to support dance
creation, presentation, education, and preservation, and
to engage and deepen public appreciation and support
for dance. Dance USA, APAP, ISAP.
LEES-MCRAE SUMMER THEATRE
PO Box 128, Banner Elk, NC 28604-0128
www.lmc.edu; 828-898-8709
Season: Academic Theatre: The Lion in Winter;
Pending Rights; Swing. Summer Theatre: The Little
Shop of Horrors; A Chorus Line; Oklahoma; Southern
Voices 7.
Facility: Hayes Auditorium, seats 550.
Profile: Lees-McRae Summer Theatre 2008 celebrates
its 24th year in Banner Elk, NC, the heart of the
Appalachian High Country, where it welcomes 6,000
patrons each summer.
LOST COLONY
1409 National Park Dr., Manteo, NC 27954
www.thelostcolony.org; 252-473-3414, 866-468-7630
Season: June through August. The Lost Colony outdoor
symphonic drama.
Facility: 1,535-seat amphitheatre overlooking Roanoke
Sound. Comfortable seating, wheelchair-accessible and
hearing-impaired services available.
Profile: Located in Fort Raleigh National Historic Site,
Waterside Theatre has been the setting for productions
of The Lost Colony by Roanoke Island Historical
Association since 1937. Acclaimed actors such as
Andy Griffith, Joe Layton and Terrence Mann, as well
as four-time Tony Award-winning designer William
Ivey Long, began or honed their theatrical careers at
Waterside Theatre.
McLEOD SUMMER PLAYHOUSE
Theatre Department, Southern Illinois University
Carbondale, Mail Code 6608, Carbondale, IL 62901
www.siu.edu/~mcleod.; 618-453-3001
Season: Two musicals, one comedy, one high school
musical (performed by area students).
Facility: 500-seat proscenium theatre.
Profile: McLeod Summer Playhouse, in operation
since 1955, produces professional quality musicals and
comedies on the beautiful campus of Southern Illinois
University Carbondale. National Association of Schools
of Theatre (NAST).
NEW HARMONY THEATRE
8600 University Blvd., Evansville, IN 47712
www.usi.edu/nht/welcome.asp; 877-NHT-SHOW
Season: A comedy, musical and drama each year.
Facility: Proscenium theatre.
Profile: Equity (LORT-D) summer theatre operated
by the University of Southern Indiana and located in
historic New Harmony.
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2008 SETC PROFESSIONAL THEATRE DIRECTORY
PEACH STATE SUMMER THEATRE
1500 N. Patterson St., VSU, Valdosta, GA 31698
www.valdosta.edu/psst; 299-333-5820
Season: Ragtime; Disney’s Aladdin; Singin’ in the
Rain.
Facility: Indoor 220-seat intimate proscenium theatre,
scene and costume shops.
Profile: Peach State Summer Theatre, the official
Music Theatre of the State of Georgia, is a professional
company which produces three musicals in rotating
repertory.
PORTHOUSE THEATRE
B141 Music and Speech Bldg., Kent State University,
Kent, OH 44242-0001
www.porthousetheatre.com; 330-672-3884
Season: Three-show season of musicals, comedies
and dramas.
Facility: Covered outdoor 500-seat theatre with threequarter thrust stage. On the grounds of the Blossom
Music Center with picnic tables, pavilion and concession
stand. Boxed dinners available.
Profile: Affiliated with Kent State University School
of Theatre and Dance, Porthouse Theatre provides a
unique training opportunity for student actors, designers,
technicians and managers. Students work side by
side with, and are mentored by, established regional,
national and international professionals. Over 2,300
subscribers. AEA.
SANTA FE OPERA
PO Box 2408, Santa Fe, NM 87504
www.santafeopera.org; 505-986-5900 or 1-800-2804654
Season: The Marriage of Figaro; Falstaff; Billy Budd;
Radamisto; The American Premiere of Adriana.
Facility: Outdoor theatre with seating for 2,200.
Profile: The Santa Fe Opera is a summer repertory
festival. Seasonal employment opportunities are
available in the production department including a paid
apprenticeship program.
SHENANDOAH SUMMER MUSIC THEATRE
1460 University Dr., Winchester, VA 22601
www.su.edu/conservatory/ssmt; 540-665-4569
Season: Four musicals mounted in a 10-week
summer season. 2008 season: Singin’ in the Rain
(June 11-22); Fiddler on the Roof (June 25-July 6);
Jesus Christ Superstar (July 9-20); The Producers
(July 23-Aug. 3).
Facility: The Ohrstrom-Bryant is an indoor, airconditioned, proscenium theatre, fully equipped with
new, high-quality equipment in all technical areas.
Profile: Shenandoah Summer Music Theatre is the
only professional music theatre in the Shenandoah
Valley. Our theatre employs professional performers
and features guest artists from New York and other
cities. Musicals are sparkling with elaborate new sets,
costumes and a full, live orchestra. AEA Guest Artist
Contracts.
SOUTHERN APPALACHIAN REPERTORY
THEATRE
PO Box 1720, Mars Hill, NC 28754
www.sartheatre.com; 828-689-1239
Season: SART is a professional stage company
presenting theatre lovers’ favorites, including signature
productions that portray the rich cultural heritage of
Southern Appalachia. Two musicals, two comedies, two
dramas (including a world premiere). SART’s annual
ScriptWorks playwrights conference promotes the
development and production of new plays.
Facility: Owen Theatre is a small church reborn in the
1970s as a proscenium-thrust theatre. The intimate
house seats 166.

D-8

Profile: In its first 32 seasons, SART has premiered 50
new plays in the historic Owen Theatre, a remarkable
achievement for a small regional theatre. Most of these
works are first read at SART’s annual Playwrights’
Conference.
SRO ASSOCIATES, INC.
417 Sisterdale Rd., San Antonio, TX 78006
www.sroassociates.com
Season: Impact; Amazing Adventures of Howard;
Carnival Del Feugo, Velocity; Flash Point.
Facility: Outdoor amphitheatre, indoor proscenium
and touring.
Profile: SRO Associates, Inc. is an industry leader in
providing high-quality, turnkey entertainment products
and produces support to theme parks worldwide.
STAGEDOOR MANOR
116 Karmel Rd., Loch Sheldrake, NY 12759
www.stagedoorjobs.com; 818-207-5044
Season: Mounts over 40 fully produced shows each
summer.
Facility: Theatre summer camp facility. Seven indoor
and outdoor theatres, including a 350-seat main
stage.
Profile: Stagedoor Manor is a unique performing arts
training center in a camplike setting. At Stagedoor
Manor, performers of all levels – beginner and advanced
– find expression and fulfillment on stage and in the
classroom. Our program is for young performers ages
10-18.
STEPHEN FOSTER PRODUCTIONS
PO Box 546, Bardstown, KY 40004
www.stephenfoster.com; 800-626-1563
Season: Stephen Foster: The Musical, a musical drama
about the life and music of Stephen Collins Foster,
and The Sound of Music. A second stage company
performs classic theatre literature. Hosts a professional
training program.
Facility: 1,500-seat amphitheatre on the grounds of My
Old Kentucky Home State Park.
Profile: Stephen Foster Productions offers a balance
of art, opportunity and education.
SUMMERSTOCK
The University of Findlay, 1000 N. Main St., Findlay,
OH 45840
www.findlay.edu KEYWORD: SummerStock; 419434-5335
Season: 2008 season: Hank Williams: Lost Highway; A
Year with Frog and Toad; Tuesdays with Morrie.
Facility: 202-seat proscenium updated in 2002. Theatre
in small performing arts center, with dance space,
practice rooms, rehearsal spaces and full shop.
Profile: Started in 1977 as a summer theatre offshoot of
The University of Findlay Theatre Program, SummerStock
is now the professional theatre destination of northwest
Ohio.
TECUMSEH! OUTDOOR DRAMA
PO Box 73, Chillicothe, OH 45601
www.tecumsehdrama.com; 866-775-0700
Season: June 6-August 2008. Tecumseh!
Facility: 1,700-seat outdoor amphitheatre with thrust
seating area. Stages wrap 180 degrees around
audience.
Profile: This epic outdoor drama, now entering its 35th
season, has played to over two million people.

THIN AIR THEATRE COMPANY
PO Box 181, Cripple Creek, CO 80813
www.thinairtheatre.com; 646-382-3039
Season: Season dates: February 2008-December
2008. Shows include: The Odd Couple; A Midsummer
Night’s Dream; Rogue’s Revenge; Big River; The Ghost
of Cripple Creek; New Christmas play by New York City
playwright C. Sorensen.
Facility: Permanent indoor facility.
Profile: Thin Air Theatre Company is entering its third
year as a repertory company
TRUMPET IN THE LAND and THE WHITE SAVAGE
PO Box 450, New Philadelphia, OH 44663
www.trumpetintheland.com; 330-339-1132
Season: Trumpet in the Land; The White Savage;
Broadway musical; children’s show.
Facility: 1,200-seat outdoor amphitheatre.
Profile: Trumpet In The Land is Ohio’s first and finest
outdoor drama located in one of Ohio’s most picturesque
and historic areas. Ohio Theatre Alliance, Institute of
Outdoor Drama.
TWEETSIE RAILROAD
300 Tweetsie Railroad Ln., Blowing Rock, NC 28605
www.tweetsie.com; 1-877-TWEETSIE
Season: Wild West Train show, Can-can song/dance
show, country clogging show, magic show, costumed
character children’s show.
Facility: Theme park with outdoor and indoor
performances.
Profile: A Wild West family theme park with historic
steam railroad, carnival rides, shows and fun for all
ages.
VIRGINIA SHAKESPEARE FESTIVAL
PO Box 8795, Williamsburg, VA 23187
www.wm.edu/vsf; 757-221-2674
Season: The Taming of the Shrew (June 25-July 6);
Othello (July 11-20); The Complete History of America
Abridged (July 24-Aug 3).
Facility: A 760-seat proscenium stage, fly system,
large scene shop with two-story paint frame located
just off right wing.
Profile: In 1753, the Hallam Troupe arrived in
Williamsburg to present The Merchant of Venice, the
first recorded professional production of a Shakespeare
play in the New World. In 2008, the Virginia Shakespeare
Festival celebrates its 30th anniversary season. Equity
Guest Artist Tier II.
WEATHERVANE PLAYHOUSE
PO Box 607, Newark, OH 43058
www.weathervaneplayhouse.org; 740-366-4616
Season: Hello Dolly; Noises Off; Honk!; TBA;
Chicago.
Facility: 334-seat, three-quarter festival style enclosed
performance space.
Profile: Weathervane Playhouse is Ohio’s oldest
professional theatre, bringing the nation’s best and
brightest collegiate artists together with local artists,
Broadway performers and the best of Central Ohio.
WILLIAMSTOWN THEATRE FESTIVAL
PO Box 517, Williamstown, MA 01267
www.wtfestival.org; 413-597-3400
Season: 10-show season on three stages. Original work
and revivals play alongside each other.
Facility: Main Stage: 490-seat proscenium. Nikos
Stage: 170-seat proscenium. Center Stage: 120-seat
black box.
Profile: Nestled in the Berkshire Hills of western
Massachusetts, the Williamstown Theatre Festival
is a summer-long celebration of theatre that brings
together a vast and impressive array of artists and offers
audiences varied cultural experiences.
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(Continued from Page 18)
Producer Kelley has taken to heart advice given
to her by Scott Parker: “Kiddo, if you can’t increase
your attendance, you got to get more money out of
them while they are there.” Accordingly the theatre
is beefing up its gift shop and concessions, revising
its backstage tours and introducing an afternoon tea
that will allow theatregoers to share tea with Stephen
and his “Jeanie with the Light Brown Hair.”
Stripped-Down Shakespeare and More

The Montford Park Players (MPP) in Asheville,
NC, reports a growth of 110 percent from the 2005
season to the 2006 season, and expects even more
growth when figures are tallied for 2007. Managing
director John Russell says the company has boosted
Will Hankins

revenue by adding a classic to its season in addition
to its two Shakespeare plays. In 2007, its repertoire
included Romeo and Juliet, Much Ado About Nothing
and Cyrano de Bergerac.
Looking forward to the challenge of next year’s
The Richmond Shakespeare Theatre presents a two-month outdoor season in the
summer in the courtyard of Agecroft, a Tudor-era mansion that was transplanted
to Virginia from England in the 1920s. Above, the cast of 2006’s The Taming of the
Shrew performs at the show’s opening.

Dr. Faustus, Russell says the inclusion of a classic
play not by Shakespeare has drawn new audiences
to the theatre. Also attracting new audiences to MPP
are “Stripped Down Shakespeare” and, this summer,
the reading of a new play, The Signature by William

Joseph Franklin

Montford Park Players, which bills itself as North
Carolina’s longest running Shakespeare festival, has
adopted several new strategies to attract audiences,
including the addition of a classic to its repertoire
each summer. In 2007, the Asheville, NC, company
presented Cyrano de Bergerac (below).
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H. Logan about Mary Queen of Scots. Featured in
“Stripped-Down Shakespeare” are lesser-known
works of Shakespeare and ones difficult to stage. The
three parts of Shakespeare’s Henry VI were presented
in the fall of 2007.

Changes Boost Attendance

Also reporting healthy growth in attendance,
Honus Shain, manager/producer of Pine Knob (KY)
Theatre, reflects on the challenges of keeping outdoor
drama vital, “We’ll keep doing it until no one comes
and then we’ll do it one more year beyond that.”
Optimistic, Shain is willing to share the secret to his
21-year-old success story: “Keep it ‘down home’”
– which means personal contact with each audience
member (he collects all the tickets himself) and
nostalgic content. In addition to playwright Shain’s
historical drama Dock Brown: Legend of an Outlaw, the
theatre presents shows such as Daddy Took the T-Bird
Away and At the Hop. Another recent attraction is a
diner train car where patrons can eat before the show

Interested in Scholarly Study of Outdoor Drama?
Attend SETC’s 2008 Theatre Symposium in April

T

his year’s SETC Theatre Symposium event, scheduled for April 11-13,
2008 in Chapel Hill, NC, will take a scholarly look at the topic of outdoor
theatre. All are welcome to attend.
Keynote speakers will be Rob Fox, the current director of the Institute of
Outdoor Drama, located at the University of North Carolina at Chapel Hill
(www.unc.edu/depts/outdoor), along with Mark Sumner and Scott Parker, both
former SETC presidents and former directors of the Institute. Selected papers
on topics related to outdoor drama also will be presented at the event.
Cost of attending is $90 if you preregister before March 31, or $110 after
that date and at the door. The registration fee includes attendance at the
Theatre Symposium event, a ticket for Amadeus at Playmakers Repertory
Company, and some meals. To register or obtain more information, contact
Theatre Symposium Editor Jay Malarcher at jay.malarcher@mail.wvu.edu.

– if they don’t want to try the cook-out.
Change also has been in the air at Unto These
Hills, the outdoor drama produced by the Cherokee
Historical Association in Western North Carolina
which saw significant gains in attendance from 2004
to 2006, before slipping some in 2007, according to
executive director John Tissue. He attributes the
overall gains to heavy marketing expenditures.
In 2008, the drama will have a new director for the
third year in a row. Eddie Swimmer, formerly with the
American Indian Dance Theatre, will be the drama’s
first Cherokee director.
The organization has worked in the last few years
to make the drama, which debuted in 1950, more
authentic from a Cherokee perspective. Next season,
producers want to retain that authenticity while
revamping slightly to put “more drama back into the
story,” says Tissue.
New Kid on the Block (Almost)

Perhaps the greatest testament to the durability of
outdoor drama is the continued interest by people all
over the country in creating new ones. The seeds are
currently planted in Geneva, OH, Ponca City, OK,
and Lake Placid, FL.
The Florida project is still in the planning stages,
but already has architectural plans for the new
theatre, a script, a score (music by Doug Andrews,
lyrics by Teresa Stein), and the encouraging results of
two feasibility studies carried out by the Institute of

The eagle dancer is shown in a production of
Unto These Hills, the story of the Eastern band of
Cherokees which is produced in Western North
Carolina.

Colony, among others.

Outdoor Drama. Its playwright/lyricist, Teresa Stein,

Entitled Florida: Wilderness to Wonderland, her story

has been instrumental in the project. As the writer

focuses on the early life of Florida’s Jacob Summerlin,

of a column on history in the Tampa Tribune, she

a 19th century adventurer and philanthropist, who

realized the power of outdoor theatre to bring history

was known as “King of Crackers” for the long whips

to life. She said she was inspired by shows such as

he used on many cattle drives. Stein’s script ends in

Tecumseh!, Blue Jacket, Unto These Hills and The Lost

1845 when Florida was given statehood. She explains
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outdoor drama’s board is now raising another $2
million to start construction and set up operations.
The theatre is estimated to have an annual economic
impact of $70 million on the state.
Stein expects to see professional actors bringing
her script to life in the near future. She anticipates
coming to SETC auditions and other sites to find the
professional actors who can handle lines, dancing,
singing, horses and guns – those elements that make
outdoor drama so exciting.
“We have just about everything falling into place
except for an opening night,” Stein says.
Architectural plans are complete for a new outdoor
drama, Florida: Wilderness to Wonderland, which
has received $2 million in government and corporate
funding. Organizers hope to begin construction soon,
after raising another $2 million for start-up.

Given her patience and determination as well
as community support, it shouldn’t be long before
another show joins the rich heritage of outdoor
theatre.
Nobody thinks that outdoor dramas can coast

that the new theatre plans to be open from October

along on their past heydays, but for people who

to Easter, which is the tourist season in central Florida

are accustomed to making accommodations for bad

and a time when the heat and the mosquitoes are

weather, the clouds of recent years might well be

not factors.

lifting. n

Florida: Wilderness to Wonderland has already
received significant funding of $2 million from the
state, the county and several corporations. The

Jim Stacy is a member of the Editorial Board of Southern
Theatre and an associate professor of theatre at Louisiana
State University at Alexandria.

Theatreȱ&ȱDanceȱȱ
withinȱtheȱLiberalȱArtsȱTraditionȱȬ

i 340ȱseatȱMielzinerȱ
designedȱprosceniumȱ
i 120ȱseatȱthrustȱ

i 4ȱmajorȱproductionsȱȱ&ȱ2ȱdanceȱconcertsȱyearlyȱ
i Multipleȱstudentȱproducingȱgroupsȱ
i Numerousȱstudentȱdirectedȱproductions.ȱȱ
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performanceȱ
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individualȱattentionȱ
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performanceȱ&ȱ
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NationallyȱRanked
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ȱȱDepartmentȱofȱTheatreȱandȱDanceȱ
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A true story. A musical legend.
One of America’s best-loved musicals about the greatest female
country superstar and her most devoted fan. Songs include “Crazy”,
“Walking After Midnight”, “Sweet Dreams” and “I Fall To Pieces”.

Lounge Music!
Lava Lamps! Love!

Dreamgirls? Dixie Chicks?
Or a little bit of Nunsense?

A hip 1960s musical retrospective and romantic
comedy based on a short story by prize-winning
New York Times columnist William Safire. Songs
include “Fever”, “The In Crowd”, “Try A Little
Tenderness”, “Tequila” and “The Beat Goes On”.

A rollicking country/pop series of musical comedies
(three individual shows) that follows the hilarious
escapades of a female singing group in Honky
Tonk Heaven. Songs include “9 to 5”, “Coal Miner’s
Daughter”, “Stand By Your Man”,“Harper Valley
PTA”, and “I Will Always Love You”.

A Bible-Thumping
Auntie Mame! Southern
Storytelling at its Best!

Scarlett and Rhett Go Wilde!

This play with music weaves gothic tales of a grand
Southern matriarch in a funny and touching play.
In the style of A.R. Gurney’s Love Letters, with the
charm of Driving Miss Daisy and the poignancy of
Tennessee Williams.

Oscar Wilde’s comic masterpiece is transplanted
from Victorian England to the antebellum Old
South. Blast those English accents! Drawl and
lilt your way through these delicious words in
the hoop-skirted wonder of this moonlight-andmagnolias adaptation!
www.tedwswindleyproductions.com
for licensing your production, contact Joan Kovats
joan@kovatscompany.com • 1.203.978.0102

Takin’ the ‘A’ Train

Chattanooga’s Center for Creative
by Janis Hashe

Can you smell imagination? Or are you
just imagining it?
Either way, the creative vibe is strong enough to bowl you over when
you enter Chattanooga High School Center for Creative Arts (CHSCCA).
Students rush by, carrying armfuls of costumes for that night’s dress rehearsal
for To Kill A Mockingbird. A large scenery archway, beautifully detailed, stands
against the windows that provide a stunning view of Lookout Mountain. From
a nearby performance space come the muted sounds of voice and dance auditions
for Crazy for You.
The 550 students at the nine-year-old magnet school are visual arts, creative writing,
theatre, dance or music majors, and many have been here since 6th grade. The admission
process is highly competitive – and no wonder, since in that short time period CHSCCA has
been named a Magnet School of America School of Distinction as well as being recognized
as a Creative Ticket National School of Distinction for the 2005-2006 school year by the
Kennedy Center (See story, Page 26).
As principal Gary Record points out, the school also has the highest ACT scores in
the Hamilton County School District and prides itself on its academic as well as artistic
excellence. Not an artist himself, he respects what the working professionals who
teach at the school accomplish. “And he does a really powerful Elvis,” reveals acting
instructor Ray Laliberte.
Cindy Flemister, whose 16-year-old daughter Kelly, now a senior, started at CHSCCA
as a sixth grader, attests to the high standards. “We moved her from a private school because
of the arts offerings, but academics were my big concern,” says Flemister. “I have been so
pleased. She is getting an excellent education.”
Kelly, an acting major, is second in her class, skipped an entire grade and expects to be
accepted to most, if not all, the colleges she’s applied to. But her mother says one of the greatest
rewards has been “seeing your child participate in something she absolutely loves.”
		

Debbie Kerr, parent involvement coordinator, points out that students’ parents must commit

to 18 hours of volunteer time per year, and most do more – some a lot more.
		

“We really get to know these parents,” she says, citing the example of senior Gary Tremble,

who as a junior was a finalist in the National Shakespeare Contest sponsored by the English
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Arts Puts Kids on Track for Success
Speaking Union. “I’ve had a relationship with Gary’s
parents for seven years. Parents work front of house,
paint scenery, design programs – we could not do
what we do without them.”
Can you feel the love tonight – and don’t
forget the sweat?

Corny as it may sound, the theme heard over
and over from teachers, administrators, parents and
kids about why CHSCCA is so successful is simple:
Everyone here wants to be here and loves what they
do. And they are here a lot. Last year, the school
produced 76 evenings of performance in a 180-day
school year. The school has a wide variety of spaces
to accommodate both events and student learning: a
1,000-seat main auditorium with proscenium stage;
the 250-seat Sandra Black Theatre; four dance studios,
a piano lab, a technical theater lab, a two- and threedimensional art studio, a painting and drawing
studio, a photography lab, a creative writing lab and
a media lab.
Bob Hasselle, the theatre department’s technical
Photos by Bill Shipley

advisor, is forthright about the amount of work
involved. It’s all worth it, he says. Hasselle, a member
of the International Alliance of Theatrical Stage
Employees (IATSE) who had never taught before
taking the position at CHSCCA, says, “We’re a team.
I had a day recently when everything went wrong,
and then I went into a student-led parent/teacher
conference, and one of my students introduced me
[to her parent] by saying, ‘You are two of the most
important people in my life.’ I went home that night
really humbled by that.”
Dean of Fine Arts Kathy Allison is a 30-year
veteran of the Hamilton School System. She’s proud

Above: David Seeber is the Cat in the Hat in
CHSCCA’s November 2005 production of Seussical at
Chattanooga’s Tivoli Theatre At least one musical is
presented each year by students who are pursuing a
musical theatre concentration.
Opposite Page: Tyler Gray is shown in a 2003
production of A Midsummer Night’s Dream.

of the school’s more than 70 class offerings, which
include theatre classes such as Foundations of Acting,
Acting I-III, Musical Theatre I-III, Stage Craft, and
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Theatre History and Criticism, among many others.
“Acting students get training in musical theatre
and TheaterSports-style improvisation as well as
classic acting classes,” Allison says. “Both vocal
and instrumental music students take composition.
Dance students have the opportunity to learn
choreography, and the writing students produce an
arts magazine.”
Acting major Alex Miller, who is doing costumes
for Mockingbird, says she appreciates having the
opportunity to learn about a wide spectrum of
theatre skills. “I believe that people need a broad
understanding of all aspects of the art that is theatre,”
she says.
Adds Laliberte, “They quickly learn there are no
‘little people backstage’ – because it’s them.”
Laliberte is also involved with another highly
successful CHSCCA program, forensics, which
is open to sophomores through seniors. Students
prepare for competitive speaking events by reviewing
literature, writing, rehearsing and competing at
tournaments and district competition.
“It takes them out of the little pond and puts them
in a big pond,” he says.
Such experience provides students with valuable
skills that can be helpful as they begin applying to
Above: Fredrick Davis (right) attended the Joffrey
School of Ballet in New York after graduation
from CHSCCA and is now auditioning for dance
companies. He is shown above with Natalie Duke
during a classroom rehearsal in 2004.

higher education institutions and planning career
paths, he notes.
“College admissions departments know and
respect forensics,” Laliberte says. “One of my former
students just called me. He continued his forensics

School Receives National Award for Making the Arts
an Essential Part of Students’ Education

C

hattanooga High School Center for Creative Arts was one of only five schools recognized nationwide as
a “Creative Ticket National School of Distinction” for the 2005-2006 school year by the John F. Kennedy
Center for the Performing Arts. The award recognizes schools “that have done an outstanding job of making
the arts an essential part of the education of their students,” according to Kennedy Center materials.
The school first won a Tennessee Creative Ticket Schools of Excellence Award, which allowed it to compete
nationally.
The award acknowledged that CHSCCA students have gone on to schools such as Carnegie-Mellon, Purdue,
Wellesley and Yale. Graduates perform with the Alvin Ailey American Dance Theatre, the Joffrey Ballet and
off-Broadway.
Rodney Van Valkenburg, director of arts education for Allied Arts in Chattanooga and executive director of
the Tennessee Association of Arts Educators, notes that the school was recognized the first time that it applied,
“so that really stands out.”
“It’s a wonderful tool to promote arts education,” he says, “when you have such an example of excellence in
your community.”
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THE AMERICAN MUSICAL AND DRAMATIC ACADEMY
NEW YORK • LOS ANGELES

AMDA is a two year conservatory founded in 1964 for the study of
Acting for the Theatre, Film and Television, Musical Theatre and Dance.
Kenita Miller
is on Broadway in
the new musical
XANADU in the
role of Erato.

Ward Billeisen
is in the role of
Brick Hawvermale
on Broadway in
CURTAINS starring
David Hyde Pierce
and Debra Monk.
Gretchen Mol
is in the new movie
3:10 TO YUMA in
the role of Alice Evans.
The movie stars Russell
Crowe, Christian Bale
and Peter Fonda.

Tiffany Engen
plays Noreen in
the new film
HAIRSPRAY with
John Travolta.

Shannon Durig
is currently starring
in the leading role of
Tracy Turnblad in the
Broadway hit
HAIRSPRAY.

• 2-year full-time programs in Acting for Stage, Film and
Television, and Musical Theatre – Audition required.
• 2 campuses in the leading entertainment cities of the
United States – New York City and Los Angeles.
• The New York campus is in the historic West Side of
Manhattan, minutes from Lincoln Center and the
Broadway Theatre district.
• The Los Angeles campus is in the heart of Hollywood,
one block north of the intersection of Hollywood
Boulevard and Vine Street. Capitol Records is across the
street and the Pantages Theatre is around the corner.
• Certificate, BA and BFA degree programs.
• National & International Student Body.
• Student Housing available in both locations.
• Scholarships are available.
• Faculty of Professional Artists.
• In 2006/2007 twenty-nine alumni worked on Broadway.
They also worked Off-Broadway, in National and
International Tours, and in Film and Television.
• Auditions held monthly in New York City, Los Angeles
and 33 cities in the United States, Canada and Mexico.

AMDA NY

2109 Broadway,
New York, NY 10023
(800) 367-7908
(212) 787-5300

AMDA LA

6305 Yucca Street,
Los Angeles, CA 90028
(866) 374-5300
(323) 469-3300

www.AMDA.edu

study in college, and was just accepted to Yale Law
School.”
Jane Brown, the forensics coach, says the center’s
students typically fare well in the competitions.
“When we go to the state championships, we’re
competing against schools with much bigger student
bodies,” she says. “But we have kids with a passion
for the arts, and a higher percentage of gifted
students.”
Brown also teaches classes in theatre history and
criticism and leads acting students on an annual field
trip to Chicago.
“We just saw Cymbeline,” she says, “and one of my
students came up to me afterwards and said, ‘That
was a deus ex machina!’ It’s great to see what you teach
come back to you.”
Bill Shipley

Teacher retention, at crisis level in some schools
nationwide, is not a problem at CHSCCA. “You
have to pry people out of here with a crowbar,” says
Laliberte.
Seussical cast member Su Hendrickson (right) now
is pursuing a musical theatre degree at New York
University, and Damon Thomas (playing Horton, left)
is a musical theatre major at the American Musical
and Dramatic Academy (AMDA).
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STUFF: A Little Fanfare, Please

Picture, if you will, a Friday morning “pep rally”
that is staged not by athletes, but by high school
(Continued on Page 31)

Choo Choo Kids Are CHSCCA’s Musical Ambassadors

E

ach year, a few selected musical theatre students become
part of Chattanooga High School Center for Creative Arts’
nationally known troupe, The Choo Choo Kids. The Kids do two
showcases on campus a year, but their real function has become
acting as CHSCCA’s ambassadors to the rest of the world. The
troupe has performed at the Sydney Opera House, as back-up
singers for Barry Manilow’s “Greatest Hits” Tour, and represented
Chattanooga in sister cities Hamm, Germany, Gangnung, South
Korea and Picino, Italy.
Allan A. Ledford directs the Kids, in addition to teaching all
the school’s musical theatre offerings. “The audition begins when
they walk into school for the first time,” he says. “Dance, singing
and acting are all a part of it.”
The most recent Choo Choo Kids showcase, called Putting
It Together, featured numbers from The Producers, Gypsy, The
Boy From Oz, Urinetown and Into the Woods, among others.
Ledford also takes the Kids and other musical theatre students
on an annual trip to New York to see Broadway musicals. He
acknowledges that the program provides opportunities few
student performers have. “In Hamm, for example, we have been
asked to be part of the city’s ongoing programs,” he says. For
the last five years, groups from the sister cities have come to
Chattanooga as well, further enriching the exchange.
The musical theatre program as a whole, he says, is
challenged by an embarrassment of riches. “All the kids were
leads in the schools they came from,” he notes. “But in Crazy for
You, there is only one Polly and only one Bobby, and 35 kids who
could all do a good job. The challenge is to keep them motivated
and not discouraged.”
Like all other teachers at the school, though, he finds the kids
motivate themselves: “I can’t remember when it’s been about
discipline. ‘Throw your gum out’ is about as intense as it ever
gets. That’s the reward for us – you come into the space and
you get to teach.”

Above: Members
of the 2007-08
Choo Choo Kids.
Left: Allan A.
Ledford, musical
theatre teacher
and director of The
Choo Choo Kids.

Choo Choo Success Stories
A number of The Choo Choo Kids at Chattanooga High School Center
for Creative Arts (CHSCCA), have gone on to achieve success in theatre,
film and dance. They include:
Canedy Knowles (left) has a recurring role performing scenes on Late Night with Conan O’Brien. She was a regular on Life Game (TNN
improv series) and has appeared on the television series Ugly Betty and Saturday Night Live, as well as the films Mona Lisa Smiles,
Enchanted, The Departed and The Devil and Daniel Webster. She is a member of the New York cast of the improv group Chicago City
Limits.
Michael Dexter (middle) graduated from the University of Miami and then performed in Disney World’s Finding Nemo in Orlando for a year
before moving to New York. He recently was cast in an upcoming off-Broadway production of Wanda’s World.
Alia Crutcher (right) graduated from Fordham University, where she was a dance major. Formerly with Alvin Ailey Dance Company,
she was a dancer and chorus member in the national tour of Aida and recently appeared in the 2007 Radio City Music Hall Christmas
Spectacular.
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Don’t Miss These 2008 SETC Convention Events
Learn the strategies of successful arts magnet schools
Come to a session at the SETC Convention that will explore different approaches to programs, scheduling
and curricula at performing arts and magnet high schools across the Southeast.

It’s Not Basket Weaving! Friday, March 7, 2008, 9 a.m.
Participants include:
Jesse Bates, Alabama School of the Arts
Andrea Verdis, Savannah (GA) Arts Academy
Brian Kimmel, North Springs High School (Atlanta, GA)
George Younts, Charleston County (SC) School of the Arts

Watch a performance by The Choo Choo Kids
The award-winning Choo Choo Kids from Chattanooga High School Center for Creative Arts will perform
at the State Luncheon at the SETC Convention in Chattanooga.

SETC State Luncheon

Friday, March 7, 2008, 1 p.m.-2:20 p.m.
Reservations required. $16 includes lunch, the performance and a chance to win door prizes. EVERYONE
WELCOME. If you have not purchased your ticket in advance, just come to the Registration Desk at the
SETC Convention. Tickets will be on sale there until noon on Thursday, March 6.

NCSA SETC 7.5x4.75P 11/16/06 5:49 PM Page 1
C
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Glimpsing the real world

arts students. CHSCCA has no sports

Last spring’s production of The Grapes

teams, no cheerleaders and no dress code.

of Wrath in the school parking lot tested

(“Theatre blacks would be the only thing

student actors and audience alike.
“We had a cold snap and temperatures

acceptable,” jokes Allison.)
So instead of the endless “Go, team!”,

dropped to 35 degrees,” Laliberte relates. “I

Fanfare celebrates what CHSCCA students

told the kids to go into the costume shop

are accomplishing. “We call it ‘STUFF’:

when they came off stage and grab whatever

Student Talent Unveiled Fairly Frequently,”

they could find – sweaters, coats, anything.

says Laliberte. “It’s an opportunity

Never mind the period. I was worried that

to demonstrate the best of what the

the audience would leave, it was so cold.

departments are working on. There may

But as the show went on, the kids really

be a cello solo, an improvised dance or an

got the reality of it. Their performances

excerpt from a show.”

became more and more misery-filled.

“The students write, direct and produce

Afterwards, audience members told me

the entire show,” says Hasselle. “Students

that they could see how the kids were

from all disciplines participate. It gives them

throwing themselves into it. Almost none

a tremendous amount of experience.”

of them left.”

“We also have many guest artists,” notes

The School of
Theatre
at Florida State
Sweeney Todd

Another version of the real world
– the business end of being a performer

Ray Laliberte,
drama teacher,
assists student
Sannah
Parker with
her costume
for Lavonne
Mueller’s
Voices from
September 11.

– is emphasized as well, says Jane Brown.
“I’m adamant that they understand how
much work goes into being an actor,” she
says. “What does it take to be an effective
performer and put what you have learned
into practice?”
CHSCCA’s arts educators are well aware

Degrees offered:
BA, BFA, MA, MS, MFA, PhD
Member - The College of Visual Arts,
Theatre and Dance at Florida State
University

that national statistics show that only
about two percent of arts school students

Allison. “Performers in the University

eventually make careers as performers,

of Tennessee at Chattanooga’s Patton

painters, or writers. Some students transfer

Series frequently guest, and we also have

to other schools as they realize they prefer

partnerships with Chattanooga State, Ballet

another focus in learning, but just as many

Tennessee, Chattanooga Ballet, Barking

request to transfer in.

Legs Theatre, Chattanooga Symphony

“Students may also go on to careers as

and Opera and the Chattanooga Theatre

arts administrators, facilitators or educators

Centre.” Guest artists over the years

– and most remain committed to the arts as

have included Barry Manilow, the cast of

a major avocation,” says Kathy Allison.

Riverdance, the cast of Les Miserables, and

But during their time at the school, they

members of the National Shakespeare

get to live their dream. “You can measure

Company.

a school’s success in many different way,”

“Many schools no longer have assemblies because of the discipline problems,”

people smile?’”

Laliberte says. “That’s not a problem here.”

By that standard – and most others

On one occasion, Principal Record

– CHSCCA gets a star on its dressing room

recalls, “Two girls from a visiting group
of students were squaring off, and our
students broke it up. Later, one of the
visitors told me, ‘Your students said, “We
don’t act like that here.’”

The Philadelphia
Story

Laliberte muses. “One is, ‘How often do

door. n
Janis Hashe is a theatre director, producer and
freelance writer who lives in Chattanooga. She
is the former artistic director of Los Angeles’s
Theatre of NOTE.

Founding
Member
NAST
Accredited

For information,
visit
theatre.fsu.edu
or
850.644.7234
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The Arts

Meet Science
(and English and History)

Chattanooga Center Helps Teachers
Boost Learning Through Arts Integration
32

H

by Lori Gann-Smith

How would Lewis and Clark have felt as they experienced
the first exploration of the American West? How do you
explain a coast to a child who has never looked out upon
the ocean? What can a teacher do to really get through
to a diverse group of children in a classroom, not just
prep them for testing?
An organization in Chattanooga is helping teachers

or assume the characters of creatures of the sea and

and students across the Southeast answer these

shore.

questions in groundbreaking ways through the use

Teachers Can Individualize Lessons

of arts-integrated curriculums, which meld drama,
music and other art forms with core subjects.
The Southeast Center for Education in the Arts
(SCEA), based at the University of Tennessee at

In addition to helping students see the “big
picture,” these lessons provide teachers with
avenues to reach students whose learning styles are
different.

Chattanooga, offers its workshops, consultations

“We help teachers to identify what works, what’s

and alternative methodologies to arts educators

better, by encouraging and guiding teachers to

and classroom teachers who serve students from

create their own ideas, devise their own lessons

kindergarten age through college.

which address the needs of their particular learning

In an era when schools seem to be doing away with

community,” says Scott Rosenow, the director

classes in the arts in alarming numbers, the center is

of theatre education at the Southeast Center for

demonstrating their value – showing that theatre and

Education in the Arts, and also a professor at UTC.

To put themselves
in Lewis and
Clark’s shoes, the
students might
choose a ‘scene’
from their voyage
of discovery and
act it out –
freezing in tableau
at the teacher’s
request.

other arts forms are a significant component that can
assist teachers in helping students make meaningful
connections in their classrooms.
Theatre Techniques Aid in Discovery

Rather than developing specific units and lesson
plans for the teachers to deliver to their students,
the center provides help to teachers in making
“conceptual connections through their instructional
methods” and helps empower teachers to develop
their own strategies.
Instead of viewing a student as a vessel to be
filled up with knowledge poured from the brain of
the teacher, teachers guide students through a set of
experiences which reinforce concepts over and over
again, in overlapping and interacting disciplines.
For example, to put themselves in Lewis and Clark’s
shoes, the students might choose a “scene” from

One of the teachers that Rosenow helped recently

their voyage of discovery and act it out – freezing

is Becky Holden, a first grade teacher at Battle

in tableau at the teacher’s request and reflecting on

Academy in Chattanooga who has more than 25 years

and answering questions about how they feel as

of teaching experience. She worked with Rosenow to

these historical figures. To visualize the ocean,

fashion lessons about landforms, using the creation of

students might move their bodies to simulate waves

tableau. The students performing this “image theatre”

Susanne Burgess,
SCEA’s director of
music, leads a class.
Opposite page: SCEA
workshop logo
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were tasked with creating a stage picture, with the
help of the teacher, that would then be identified
and commented upon by other classmates in the
audience. She found the lessons successful beyond
her expectation in the class, which included students
with a wide range of learning styles and behavioral
issues.
“I was truly surprised with the students’ creativity
and willingness to work with and listen to each other,”

‘Through arts
integration,
students
understand, on a
deep and lasting
level, the content
and skills being
taught.’
Victoria Wright,
Teacher

she says. “Through the support from Scott, I was able
to meet accomplishments, utilize the arts and build
community in my classroom.”
Teachers Reach More Students

Another teacher who learned new ways of
teaching from SCEA is Victoria Wright, a creative
writing teacher at Vineville Academy in Macon, GA.
Wright was at first skeptical about arts integration.
She attended seminars held by the center at her school
and to her surprise found that the methods really
complemented and revitalized her teaching.
“The arts integration seminars became a stepping
stone in my professional philosophy…,” Wright says.
“I have changed the way I think about teaching, the
way I think about the arts and their impact in the
classroom, and the manner in which I teach on a day
to day level.”

Fourth grade students barter for goods and exchange
stories as they act out a journey West via covered
wagon in a unit on westward expansion that was
taught by Scott Rosenow, SCEA’s director of theatre
education.

Currently, Wright and her students are writing

information and images of the culture and people.

narrative poems from the point of view of the

After reflecting and discussing what they have

Gullah people they are studying. The Gullah culture

learned, Wright asks the students to speak through

originated in the coastal islands of Georgia where

poetry the feelings, impressions and emotions of a

former slaves from Africa settled after emancipation.

Gullah person. These poems will be performed in a

The students immerse themselves in historical

multi-media performance for the community, which
will also include dance, theatre and music.
“Not only are we reaching more students by teaching to multiple levels and multiple learning styles,
we’re ensuring that students don’t just ‘know’ the
curriculum,” says Wright. “Through arts integration,
students understand, on a deep and lasting level, the
content and skills being taught. … I know that power
of the arts; I live it and teach it each day.”
SCEA’s programs also have demonstrated the value
of arts integration to Debra Griffith, Vineville’s assistant
principal and curriculum coordinator. She credits the
center with providing “a priceless source of information
for our teachers. They are willing to share their own
resources and continue to be available to assist us in
any way even though our training is over.”
To succeed with arts-integrated teaching, Rosenow

Scott Rosenow, director of theatre education at the Southeast Center for
Education in the Arts, and also a professor at UTC, leads teachers in an exercise.
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says it’s crucial to have collaboration between arts specialists and classroom teachers, as well as the support of

the administrators and others. The sustainability of this

• On-site consultation to schools and individuals

approach relies heavily on what he calls “community

who are in a curriculum development stage or just

involvement,” which includes not only teachers and

want to deepen the impact of a particular content

students but parents and other community members

module of study. n

such as local businesses to support and reinvest in what

Lori Gann-Smith, director of the fashion design program at
Brenau University in Gainesville, GA, is a freelance costume
designer and makeup artist. She learned of SCEA’s arts
integration work through consulting work she did previously
for the Murfreesboro City Schools in Murfreesboro, TN.

is taking place in the school.
SCEA Builds on History

Celebrating the 20th anniversary of its founding in
2008, the Center was established as one of six regional
institutes for Discipline-Based Arts Education (DBAE)

Want to Know More About Arts Integration?

by the Getty Center for Education in the Arts. Theatre,
dance, music and visual arts were each stressed as a

T

he Southeast Center for Education in the Arts is hosting a seminar in May
on arts integration for teachers, administrators and educational researchers.
The seminar, titled “Arts & Education Forum: The Role of Professional
Development in Facilitating the Practice of Arts Integration,” is scheduled for
May 1-3, 2008 in Chattanooga. It is designed to broaden the dialogue between
those, such as SCEA, that provide professional development to teachers and
those who seek to provide “rich, relevant learning experiences” for their students,
says Scott Rosenow, director of theatre education.
Janet Barrett, of Northwestern University, will present the keynote event at
the forum. In addition, a series of master classes and roundtable discussions will
be held on arts integration methods and outcomes. Participants are encouraged
to bring their questions and ideas about teaching and the arts.
For more information or to register, visit www.sceaonline.com.

vital part of the overall education of youth. In 1999,
when the Getty Center discontinued its DBAE focus,
the Center become an autonomous entity and chose
to change its focus to an arts integration model.
The center’s specialists perform a long list of
services which can be utilized by any teacher wishing
to learn more about arts integration. These include:
• Summer intensive workshops in arts integration,
held on-site at the center in Chattanooga.
• Workshops at schools, tailored to a school’s needs;
and brought on-site, allowing many more teachers to
participate.
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WORDS, WORDS, WORDS. . .
Editor: Scott Phillips

Words, words, words… [Hamlet II,ii] reviews books on theatre that have a connection to
the Southeast or may be of special interest to SETC members. Scott Phillips, an associate
professor at Auburn University, edits this regular column. If you have a book for review,
please send to: SETC, Book Editor, P.O. Box 9868, Greensboro, NC 27429-0868.
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3 year BA (Hons) degrees
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Why Is That So Funny?
by John Wright
2007, Limelight Editions, Paperback
www.limelighteditions.com
ISBN-13: 978-0-87910-343-9
Pages: 334. Price: $19.95.

performance of Richard II with Rylance in
the starring role and found it distasteful that
some of Richard’s most famous lines were
reduced to what he called “smug stand-up
comedy.” Rylance had dared to combine
humor and tragedy in a way that defied

by Christopher Qualls

genre, forcing the audience to reevaluate
the character in a fresh and exciting way.

stensibly, John Wright’s book is a

Wright notes that “Mark Rylance hadn’t

guide to teaching physical comedy;

read the rules properly, but I don’t suppose

O

however, the exercises and philosophy

that Shakespeare had either.”

it contains transcend genre, allowing

Wr i g h t m a k e s a n i ro n i c p o i n t :

universal applications for his theatrical

Shakespeare’s works have flourished

games. Numerous practical improvisational

in performance for 400 years, precisely

games are provided, along with detailed

because he artfully ignored “the rules,”

explanations of how the games can

while many of his rigidly neo-classical

be sequenced and applied to any play

contemporaries and their descendents

regardless of genre. “In life, the comic and
the tragic are interdependent,” Wright
states, “Elitism … divorces comedy from
life, and laughter from other forms of
emotional expression.”
Wright describes the use of his exercises
in his own theatre productions with

Wright uses laughter to heighten
an audience’s empathy for
a tragic hero by coalescing
moments of great misery and joy.
The tragedy is deepened and the
empathy for the protagonist is
intensified because the audience
has shared moments of leavening
humor with the hero.

Distance Learning Degrees
Gain a BA(Hons) in Theatre
or Opera Studies

great persuasiveness. For example, he

Rose Bruford College
will be auditioning &
interviewing at SETC
Chattanooga in March

physical and emotional violence, which can

have been relegated to the library stacks.

render the actor self-conscious. Wright also

Myriad reinterpretations of Shakespeare’s

uses laughter to heighten an audience’s

works are possible because they are filled

empathy for a tragic hero by coalescing

with the kind of ambiguity that Wright so

moments of great misery and joy. The

compellingly champions.

tragedy is deepened and the empathy for

This book is an ingenious guide to

Find out more:
www.bruford.ac.uk
enquiries@bruford.ac.uk

the protagonist is intensified because the

infusing “play” into theatre, not only for

audience has shared moments of leavening

the sake of comedy – a worthy task unto

humor with the hero. Tragedy, then, is

itself – but also for the purpose of

not merely juxtaposed with comedy, but

deepening a performer’s visceral connec-

inextricably combined with it.

tion to any role. This book is a thrilling

has actors use games to block scenes of
terrible brutality, so the actors are free
to concentrate on the “game” and not
become immobilized in the minutiae of

Wright makes reference to a critique of

Courses validated by the University
of Manchester
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read for students, teachers, actors and

the great Shakespearean actor Mark Rylance

directors. n

(former artistic director of Shakespeare’s

Christopher Qualls is an assistant professor of
theatre at Auburn University in Auburn, AL.

Globe Theatre). A theatre critic had seen a
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